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SATURDAY, FEBRUARY 12, 1876. Price £4. jn 








RYSTAL PALACE. — SATURDAY CONCERT, Tuts 

) Day. The Programme will include: Overture, ‘ Alfonso and Estrella” 
(Schubert); Symphony in E (Sullivan) ; Pianoforte Concerto in C, No. 16 (Mozart), 
tirst time at these Concerts; Intermezzo and Scherzo (Gadsby), first time at these 
Concerts, Vocalists—Mdme Rose Hersee and Signor Foli. Pianoforte—-Miss 
Agnes Zimmermann, Conductor—Mr Aveust MANNS, Admission, One Shilling. 
Numbered stalls, 3s. 6d. and 2s. 6d. Reserved seats, Ore Shilling. 


LEXANDRA PALACE.—SATURDAY CONCERTS.— 
FIRST of the Second Half of the Series of POPULAR CONCERTS, 
SarurpAay next, Feb, 19th, Mdlle Enriquez, Mdme Schor-Robiati, and Mr E. Lloyd. 
Mdlle Marie Krebs, the great Pianist. Symphony in F minor (Louis Maurer), 
first time in England; Overture, ‘‘ Lucie Manette” (J, Waterson), first time; 
Gavotte for strings (J. Halberstadt); Concerto, pianoforte, G minor (Men- 
delssohn)—-Mdlle Krebs; Grand Selection, Cr Di i. | rd March, The 
Talisman (Balfe), Second Part, Miscellaneous Concert. Increased Orchestra, 
Conductor—Mr H. WEtst HILt. 
Numbered stalls, 3s, 6d. and 2s, 6d.; or transferable tickets to 3s. 6d. stalls for 
the Eight Concerts, 12s,—a limited number only can be issued. One Shilling, or 
by Guinea Season Ticket. 


RIGHTON.—Mr KUHE’S MUSICAL FESTIVAL.— 
Tuesday, Feb, 15th: Overture, Weber's Freyschutz; Haydn's Symphony, 
Letter V, in G@; Mendelssohn’s Rondo in B minor—Mr Kuhe; Beethoven's 
Romance—M, Sainton. Vocalist—Mdme Rose Hersee. Wednesday, Feb, 16th: 
Overture, Sir Julius Benedict's ‘‘ Minnesinger” (kindly conducted by the Composer); 
Spohr’s Jessonda and Mendelssohn's Ruy Blas; Mozart's Symphony in G minor; 
Beethoven's Concerto in C minor—Mdlle Marie Krebs; Weber's Clarinet Concerto 
in F--Mr Lazarus. Vocalist— Miss Adele Vernon. Conductor—Mr Kuhe. 
Thursday, Feb, 17th ; Mr John Francis Barnett’s new Sacred Cantata (expressly 
written for Mr Kuhe's Festival), The Good Shepherd (kindly conducted by the Com- 
poser), and Mozart's Requiem. Mesdames Lemmens-Sherrington, Antoinette 
Sterling; Messrs Edward Lloyd, Gordon, Gooch, and Wadmore. Saturday, 
Feb, 19: Sir Michael Costa’s torio, Eli (kindly conducted by the Composer). 
Mdme Lemmens-Sherrington and Mdme Patey; Messrs Vernon Rigby, James 
Sauvage, Lewis Thomas, and Signor Foli. Chorus—The Brighton Sacred Har- 
monic Society, Organ—Mr R. Taylor. 


WEDNESDAY NEXT. 
| ONDON BALLAD CONCERTS, Sr James’s Hatt, 


4) WEDNESDAY next, dt Eight o'clock. Artists—Mdme Sherrington, Mdme 
Edith Wynne, Mdme Patey, Mdme Osborne Williams, and the Sisters Badia; Mr 
Sims Reeves, Mr Edward Lloyd, Signor Foli, and Mr Maybrick. Pianoforte—Mr 
Sydney Smith. The London Vocal Union (from St Paul's), under the direction 
of Mr Walker, Conductors—Mr SipNey NAYLOR and Mr Meyer Lutz. Stalls, 
6s.; family tickets to admit four, 21s.; balcony, 3s,; area, 3s. and 2s,; gallery 
and orchestra, One Shilling. To be had of Austin, St James’s Hall; Boosey & Co., 
295, Regent Sireet; and of the usual Agents. 


R HENRY LESLIE’S CHOIR.—FIRST SUBSCRIP- 

' TION CONCERT, St James's Hat, TuHurspAy Evening next, Feb. 17th, 

at Eight o'clock, Madrigals and Part Songs. Artists—Mdlle Ida Corani (her first 

appearance in London), Mr Maybrick, Mr Edward Gordon, and Mr Svensden. 

Pianoforte—Mr J, G. Calleott. Conductor—Mr Henry Lesiz. Sofa stalls, 6s. ; 

family ticket for four, 21s.; balcony, 3s.; area, 2s, Admission, One Shilling. 
Tickets at all Music Publishers, and Austin’s Office, St James’s Hall. 


CHUBERT SOCIETY, Bexrnoven Rooms, 27, Harley 
\) Street, President—Sir Junius Benepicr, Founder and Director—Herr 
SCHUBERTH, TENTH SEASON, 1876, The FIRST CONCERT of the Society 
(Fiftieth since formation) will take place on THURSDAY, 2nd March. The 
Concerts of the Schubert Society afford an excellent opportunity for young rising 
Artists to appear in public. For full particulars, apply to 
H. G. HOPPER, Hon. Sec., 244, Regent Street. 


ADAME SAINTON-DOLBY’S VOCAL ACADEMY, 

71, Gloucester Place, Hyde Park, W., for the training of Amateur and 

Professional Vocalists (Ladies only). The Half Term commences on Monpay, 

Fob, 28th, Particulars can be obtained of Mdme SAINnTON, at the above address, 

on Tuesdays, between Three and Four o'clock; of Mr Vert, 52, New Bond Street; 
and of Messrs Chappell, 50, New Bond Street, W. 


BUSINESS FOR SALF. 
IANOFORTE, HARMONIUM, and MUSIC BUSINESS 


for SALE, in a thriving commercial Town in the Western Counties. Popu- 

lation about 13,000. A good Tuning and Hiring connection, capable of being 

eed increased. Established about 40 years, Address—W., care of Messrs 
UNCAN DAVISON & Co., Musical World Office, 244, Regent Street, W. 


























OORE and BURGESS MINSTREL SONGS.—AIll the 
1 new and beautiful Songs. Ballads, &c., sung by this distinguished company 
of Vocalists are now published by tie Proprietors, Messrs Moore and Burgess, 
from whom they may be obtained by the Music-trade and the public. Permission 
to sing any of the Songs contained in Messrs Moore and Burgess’s repertoire is 
always freely accorded on application to the Manager. It is not necessary to 
obtain a licence to sing these songs at private meetings and soirées. 


r ty MOST BEAUTIFUL SONGS and BALLADS, of 

the day are those sung by the MOORE and BURGESS MINSTRELS at Sr 
JAMES'S HALL. The words of all these songs are written by the most eminent 
authors, and the music com by the most celebrated musicians of the age, 
including Henry S. Leigh, E. L. Blanchard, Frank Vizetelly, Charles Dunphie, 
J. RB. Thomas, W. Meyer Lutz, John Hobson, &c. 


OORE AND BURGESS MINSTREL SONGS.— 


t The following new and charming Songs and Pallads, just published by 
the Proprietors, Messrs Moore and Burgess. 
Sing me the songs that I loved long 


ago, 
The Piquet. 











Return of the Exile, 
Glory or the Grave. 
The Alpine Hunter, 
The wild, white rose, Heaveuly Voices. 
A boatman’s life for me. Geutle Flowers. 
My Lily. The Buckles on her Shoes. 
Sing, dearest, sing. The Flight of the Birds. 
Many weary years ago. 
May be ordered through any Musicseller, or obtained direct from the Publishers, 
St James’s Hall, post free. 





Post free, One and Sixpence. 


ING ME THE SONGS THAT I LOVED LONG AGO. 
4) Composed by W. Meyer Lutz. One of the most beautiful and tuneful 
Ballads introduced by the MOORE and BURGESS MINSTRELS for some time 
past. Now being sung with immense success at St JAmes's HALL. Can be 
ordered through any Musicseller; or obtained from the Manager of the Moore and 
Burgess Minstrels, St James's Hall. 
lTNHE FLIGHT OF THE BIRDS. 
An entirely new and charming Ballad. Words written by Henry S. LEIGH, 
Esq. Suitable for Alto, Tenor, or Soprano voices, Now being sung by the MOORE 
and BURGESS MINSTRELS, at Sr JAmgs’s HALL, with extraordinary success. 
Can be ordered of all Musicsellers; or obtained direct from the Manager of the 
Moore and Burgess Minstrels, St James's Hall. 








EW AND BEAUTIFUL SONGS FOR CHRISTMAS.— 

“ Sing me the songs that I loved long ago,” ‘The Flight of the Birds,” 

“The Piquet,” and “Sing, dearest, sing.” The greatest successes ever achieved 
by the Mooro and Burgess Minstrels. Can be ordered through all Musicsellers ; 
and of the Publishers, Messrs Meore and Burgess, St James's Hall. Post free, 1s. 6d. 





SUNG BY MDME CHRISTINE NILSSON. 


SWEET VILLAGE BELLS. 


The Poetry by the late DESMOND RYAN. 


AND 


“| FEAR THY KISSES, GENTLE MAIDEN.” 


Tue Porrry sy SHELLEY. 
THE MUSIC BY 


J. W. DAVISON. 


PRICE 4s, each. 

LONDON: DUNCAN DAVISON & CO., 244, REGENT STREET, W. 
BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERES, 
ZTYON & HALL, 


WARWICK MANSION, 
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LEYEL, WOLFF & CO.'S PIANOS (Paris). — Every 
description of these Instruments for Sale or 
Hire. Price Lists free on application to the 
Sole Agents, I. BErROW & Co., Clarendon 
Mansions, New Bond Street, W. 


MYHE STUTTGARTER HARMONIUM COMPANY.— 

These Harmoniums are the best and most convenient, and for which Five 
Prize Medals have been awarded. For Price Lists (in English)—carriage of 
Instruments paid to London—application to be made to the STUTTGARTER HARMO- 
NIUM-FABRIK, , Leopold Kahn, , Stuttgart, Germany. 


REMOVAL. 
R PEARSON begs to announce his Removal to No. 67, 


V Sydney Street, South Kensington, §. W. 


‘IGNOR URIO begs to announce that he has terminated 
his Engagement with ‘Signor Campobello, and is at liberty to accept EN- 
GAGEMENTS for Concerts, Oratorics, Opera Recitals, &e. All communications 
to be addressed to Mr N. VER T, 52, New Bond Street, W.; or to Signor Urt0’s 
residence, 66, Hereford Road, Bayswater. 








R F. H. CELLI (Carl Rosa Opera Company), ‘Disen- 
gaged until March 11th. All Letters respecting ENGAGEMENTS for Con- 
cert, Oratorio, Opera, &c., &c., to be addressed—Care of STANLEY Lucas & CO., 
£4, New Bond Street, W. 


oe REICHARDT requests that, for the future, all 


Letters be addressed to him—No. 18, Brompton Crescent, S.W., instead of 
T hurloe Cottage. 


NV ISS BLANCHE LUCAS (Soprano) at liberty for EN- 
GAGEMENTS for Oratorios and Concerts, Address—2t, Grosvenor Road, 
St George's Square, 8S. W. 


\/ ISS MANETTI can accept ENGAGEMENTS for 
Oratorio or Concerts, and requests all communications to be addressed to 
11, Queen Square, Bloomsbury, W.C. 


\ NIEDZIELSKI, having finished his Provincial Tour, 
can now accept ENGAGEMENTS, Singly, or with his Vocal and 
Instrumental Concert Party, in London or the Country, The Coventry Standard 
says: ‘‘The great Polish violinist, M. Niedzielski cannot be too highly praised,” 
&c, The Sunderjand Herald: ‘* M. Niedzielski displayed an astounding power 
over his instrument,” &c. The Br oo. Gazette: ‘M. J. Niedzielski played some 
admirable solos on ‘the violin.” M. J. Niedzielski was received by the Queen of 
. Address, ¢ care of Du NCAN Davis SON & CO., 244, Regent Street, , W. 


[HEOR :Y OF MUSIC (A. First Book on the). By Lovrsa 


Gipson, Second Edition in Press. ‘*A clear explanation of elementary 
matters essential to a pianist,”—Prof. G. A. MACFARREN, “It cannot but prove a 
great help to all who teach music to beginners.”—Mdme S, Do_py. ‘‘I am per- 
fectly charmed with the book, and shall recommend it as a duty.”—Dr BENNETT 
GILBERT, “‘I think so highly of it, that I would advise every student beginning 
music to study your book.”—F. B. JEWSON , Esq., Prof. R.A.M. “1 would earnestly 


advise many so-called teachers to study the work well.”—Dr W. H. LONGHURST, 

Org. ( Cath., Canterbury, _ London: MOFFATT, PAIGE #&CO., Paternoster Buildings. 
RIMMEL’ s ‘NEW PERFUMED ‘VALENTINES. 

V Y HEART IS THINE. A Ballad. Written by Miss 

i Brappon, Music by Miss Putip. 2s, 6d.; by post for 31 stamps. The 

Leap Year, Home Ties, Valentine Fan, Bengalese, Wounded Heart, Caledonian, 


Hibernian, and 100 other sorts, from 1s, to £20, Detailed list on application to 
EvGe NE | RIMMEL, 96, Strand; 128, Regent Street; and 24, Cornhill. 


























Just Published. 


Ballad (by Tennyson) for Tenor or 
Sung by Mr Edward Lloyd, Price 4s, Also, ‘ASK ME NO 
MORE.” ja from “The Princess” (TENNYSON), for Soprano or Contralto, 
Price 38, Composed by HERBERT 8. OAKELEY. Nos. 2and 4, Op. 24. London: 
J. LAMBORN Cock, 63, New Bond Street. 


NEW AND POPULAR SONGS. 


“THE MOUNTEBANK.” By Vivien. Sung by Mr Santley. (10th Edition) 4s, 
“THE LOVER AND THE STAR.” P. D. GUGLIELMO. Sung by Mdlle Liebhart 4s. 


DWARD GRAY. 


Baritone. 





‘‘FAR AWAY.” (New Edition) ° ° ° . a i m - 48, 
“UP FOR THE KING” (in B flat and D). ALFRED PLUMPTON - - - 3s. 
“GOOD BYE.” G.A.MACFARREN- - - - += - = . - & 
‘THE FLOWER GIRL.” G. B, ALLEN ee celle ta* 2 eee 
‘‘THE LITTLE ROAMER.” _—Do. Need ek ee ee 
“‘HONOUR BRIGHT.” J.L.HatroN - - - - - += «~ 2 3 
Ste * % So, Ga . ~ onk oF on ” ia 

NEW MUSIC FOR ORGAN (with Pedal Obbligato). 
“FESTIVAL MARCH.” By ALFREDJ. DYE -~ - a 

“MARCHE HEROIQUE.” By J. BRADFORD, Mus. Bae. , Oxon, ( Dedicated 
by permission, to Dr Spark, Leeds) - eigen te © 


All Post Free ut Halt Price. 


MUSIC—Engraved, Printed, and Published, in the best Styles, at 
unusually low prices, or by mutual arrangement, Send for an Estimate, 





SIMPSON & CO., 33, Argyll Street, Regent Street. W. 














DEDICATED TO THE PROFESSORS OF THE ROYAL ACADEMY OF Music, 


SIX STUDIES FOR THE PIANOFORTE. 


(FOR ADVANCED PERFORMERS.) 
By IGNACE GIBSONE. 


No. 1. The Swallow... i No, 4, Whither shall I fly? .. 48, 
2. The Fountain... a. ae 5. Rocked tosleep .. a, 
3. Spinnlied . ba <> an 6. The Restless Sea. <6; 


84, New Bond St. ,& 308A, Oxford St. 


London : orakany Lucas, WEBER & Co., 
Published This Day. 


“A MOTHER’S LOVE.” 
SONG. 
The Words by MARIA X. HAYES. 
The Music by WILFORD MORGAN. 


Price 4s. 
_ London: DUNCAN DAVISON & Co., 244, Regent St Street, Ww. 





Just Published (w vith English Words). 


a“ LE SOIR.” 
(THE EVENING HOUR.) 
Sung by MpLtE TIETJENS. 
Composed by JACQUES BLUMENTHAL. 
The English Words by MARIA X. HAYES. 
Price 4s. 
DUNCAN DAVISON & Co., 


Regent Street, Ww. 


London : 2A, 


Just Published (w ith English Words, ) 


‘‘PAUVRE FILLE, PAUVRE FLEUR.” 
(THE MAIDEN AND THE ROSE.) 
Composed by JACQUES BLUMENTHAL. 
Price 4s. 
_London: Bu NCAN DAVISON & Co., Ms, Regent Street, Ww. 


IMPORTANT TO STUDENTS OF THE PIANOFORTE, 


EXERCISES FOR THE PIANOFORTE. 


Consisting of— 
BY EXTENSION AND CONTRACTION "—“ THE CHROMATIC 
SCALE "—“ OCTAVES AND ARPEGGIOS.” 
Composed by Sir JULIUS BENEDICT. 
Price 4s, 
_ London : DUNCAN DAVISON & Co., 244, 


“ FINGERING 


Regent Street, W. 


Just Published. 


“ALICE. 
Trauscription trés-facile de la Romance de J. ASCHER, 
ART THOU?” pvuur le Pianoforte.” 
Par L. STREABBOG. 
Price 2s, 6d. 
Mayence and Brussels: Scnorr & Co. 
DUNCAN DAVISON & CO., 244, Regent Street, W. 


“ALICE, WHERE 


London : 





FRANCESCO BERGER'S VOCAL COMPOSITIONS. 
SIX SONGS FOR VOICE AND PIANO. 


1, “FALLEN LEAVES.” Song for Contralto..Poetry by OWEN MEREDITH 4s. 








2. “CLEANSING FIRES.” Do, for Mezzo-Soprano .... ADELAIDE PROCTOR 43, 
a “WAR Rae: eee > 6, GA~ cetewns. chexededenees GEORGE MOORE 4s, 
6. “*TO A AG” BO, OO. iociasc e's cithsosiscerpiasas THOMAS Hoop 4s, 
6. “‘THE STRAY LEAFLET.” Do. do. ............-. AMELIA B, Evwarps 4s, 
6. “DON’T WHISTLE NEAR THE DOOR.” Do. do, ......JAMES ONIONS 48. 
THREE SACRED SONGS. 
1. CRY WAL, ire See ee Se nade dinssecadeWchsd Neuse Secs 38, 
S Ee OE cds, cack ccambirandaae talisman didecsne 33, 
3. ‘BEHOLD, I STAND AT THE DOOR AND Or rere 3s. 


Composed by FRANCESCO BERGER. 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 


NEW HARP MUSIC. 


ENGLISH MELODIES. 
Arranged for the HARP SOLO. 


By CHARLES OBERTHUR. 


BooK 2 contains: ‘‘The Beggar Girl” —‘‘ It’s my delight on a shiny night"—‘‘ Oh 
dear, what can the matter be?” 

Book 3contains: “A lovely lass tou Friar came ''—‘‘ Come, lasses and lads "— 
““The hunt is up, 

Book 4 contains: The Green Lanes of England"—‘‘The Merry Milkmaids"— 
“The College Hornpipe.” 

Price 5s. each, 
London: Duncan DAVISON fy Co., 244, Regent Street ; 
WEBER & Co. , New Bond Stree 
Vienna : CARL HASLINGER, <A Tobias, 





and STANLEY LUCAS, 
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SACRED HARMONIC SOCIETY. 


From time to time, though on rare occasions, the Sacred Harmonic 
Society treats its subscribers and the public with a miscellaneous 
programme, the particulars of which are gathered from various 
sources, and this occasional divergence from the general rule seldom 
fails to please the majority. The programme of Friday week was 
constituted after this fashion, and a better of its kind could hardly 
have been desired. The composers drawn upon were Handel and his 
great modern disciple, Mendelssohn. The opening piece was the 
overture to what is called the Occasional Oratorio—ingenuously so 
termed because it was prepared for an ‘‘ occasion,” during the 
Scotch’ Rebellion of 1745, Every amateur knows it, and every 
amateur admires it, as a remarkable specimen of orchestral writing, 
considering the resources then at command. Upon this followed a 
selection from Saul, the oratorio immediately preceding Israel in 
Egypt—Handel’s choral masterpiece. This included the introductory 
chorus, ‘‘How excellent is thy name, O Lord! ” in which the 
Israelites offer up thanksgivings to the Almighty for their delivery 
from the Philistines and their champion Goliath; the magnificent 
apostrophe to “‘Envy” (with its obstinate ‘ground bass”), which, 
were the words equal to the music, might occupy a conspicuous place 
as an exhortation in a tragedy after the manner of the Greeks ; and 
the chorus of triumph, when the people hail David the conqueror, as 
their newly-elected king. These are all in Handel’s grandest and 
most imposing style. Among the excerpts from Saul were also 
comprised the contralto air, ‘‘O Lord, whose mercies,” and the 
“Dead March ”—which can never die—the former extremely well 
given by Miss Julia Elton ; the latter, from some inexplicable cause 
precisely the contrary. We like always to hear this simple though 
solemn march without the addition of a single instrument to Handel’s 
original score. It requires none. To Saul succeeded Jephthah, 
Handel’s last great oratorio, which took him more time and labour, 
and the composition of which, for reasons well known, was oftener 
interrupted and delayed, than any of his previous works. Only one 
chorus out of Jephthah was chosen; but that was a Colossus—viz., 
“When his loud voice in Thunder spoke,” which brings the first 
part of the oratorio to a close, with one of Handel’s noblest choral 
fugues—‘‘ They now contract their boisterous pride.” The touching 
and impressive recitative, ‘‘ Deeper and deeper still,” followed, as 
usual, by the air ‘‘ Waft her, angels, through the skies” (Jephthah’s 
‘* rash vow,” and Jephthah’s prayer for the daughter whom he has 
unwillingly sacrificed) ; and ‘‘ Ye sacred priests,” succeeded by the 
pathetic air, ‘‘ Farewell ye limpid springs,” in which the devoted 
Iphis, religiously resigned to her fate, bids adieu to the world and 
aspires to a reward elsewhere, were the solos. The former of these 
was declaimed and sung by Mr Vernon Rigby, to whose voice it is 
well suited, with true fervour and a thorough comprehension of its 
purport. The latter fell to Mad. Nouver, who, though comparatively 
new to the public, seems to be practised in the oratorio style, and 
only wants more power of voice to take high rank. Her singing of 
sacred music—-as her reading and execution of this famil.ar recita- 
tive and air sufficed to show—is purity itself. Three pieces from 
Joshua—the recitative ‘‘ ‘Tis well,” the solemn march, and the 
chorus, ‘‘ Glory to God,” brought the first part of the concert to an 
end. The solos were entrusted to Mr Pearson, a young tenor upon 
whose promise we have had on more than one occasion to dwell, and 
who gave further signs of advancement in his careful and correct 
execution of the florid passages that precede and are mixed up with 
the chorus, one of Handel’s grandest inspirations, and strikingly 
adapted to portray the feelings of the chosen people at the catas- 
trophe of the fall of Jericho. We may add that all the choruses 
named were given by the members of the Sacred Harmonic Society in 
their most effective manner—with the reserve that a closer attention 
to light and shade was felt here and there desirable, and that the 
orchestral accompaniments were at times overpowering. 

The Mendelssohn selection began with a remarkably good perform- 
ance of the long-hidden but now famous Reformation Symphony, 
which has somehow, perhaps not altogether unreasonably, come to be 


regarded as sacred music, although its tendency is mainly historical. 
It was heard with unequivocal satisfaction from beginning to end ; 
and M. Sainton, who in consequence of the indisposition of Sir 
Michael Costa, was conductor for the evening, deserves praise, not 
merely for the able manner in which he directed the performance of 
the entire symphony but for his decision in taking the middle move- 
ment (for the first time in our remembrance) in the time conceived 
and indicated by Mendelssohn—that is, ‘allegro vivace,” as the 
character of the movement suggests, instead of barely ‘‘allegro” 
without ‘‘ vivace,’’ to which we have been hitherto accustomed. An 
encore followed, which, although the succeeding portions of the sym- 
phony would have been allowed a fairer chance of appreciation 
without it, was of so determined a character that, while encores are 
still admitted as a matter of course, it could not well be resisted ; 
and so M. Sainton consented to arepetition. ‘‘ Praise Jehovah,” the 
English adaptation of ‘‘ Lauda Sion,” composed by Mendelssohn for 
the festival of Corpus Christi, and performed for the first time at 
Liége (June, 1846), within three months of the production of Elijah 
at Birmingham, came next to the Reformation Symphony. This, 
while by no means one of the most pretentious, is certainly one of the 
most finished and expressive works that ever proceeded from his 
ready and fertile pen. The English words are by no means so well 
fitted to the music as the Latin hymn to which it was originally 
set, but the beauties of the composition are so striking and numerous 
that it can never be heard without satisfaction when competently 
rendered. On the whole, this can hardly be said to have been the 
case on the present occasion. There were some excellent points in 
the general performance ; but it was very unequal, and one of the 
choruses, ‘‘ Sing of judgment, sing of mercies,” was, from first to last, 
so out of tune as to be little short of painful. The solo vocal parts 
were adequately sustained by Madame Nouver, Miss Julia Elton, 
Messrs Pearson and Q, Christian. The quartet, ‘‘ Ye who from His 
ways have turned,” was carefully given; and Madame Nouver 
pleased everyone in the soprano solo; “Lord, at all times I will 
bless Thee.” 

About ‘‘ Zadok the priest,” the third and best known of the four 
anthems written by Handel for the coronation of George II. and 
Queen Caroline, it must suffice to say that it brought to a very 
effective termination a concert of unusual variety and interest. The 
excerpts from Saul and Joshua caused many to wonder why these 
oratorios are so rarely produced in public. 

Beethoven’s first Mass, and his oratorio, The Mount of Olives, are 
announced for Friday week. 





AUTUMN DAYS.* 
(For Music.) 


Wearily I too wondered 

Why, in this world of pain, 

Time and its changes rob us 

Of many a joy we claim ; 

When we have loved our fondest, 
When we have loved our best, 
Taking our treasures from us 
Into eternal rest. 


The dusk of the falling shadows 
Was shrouding the dying day, 

Afar in the western heavens 

The glimmer of sunset lay ; 

The petals of roses falling, 

The sigh of the autumn wind, 
Were the last farewells that summer 
Had whispered—and left behind. 


A whisper fell from the leaflets, 
Shaken to earth again, 
A message came from the roses, 
Under the silver rain— 
As we have a resurrection, 
So you, in the better land, 
Shall find your treasures guarded 
By a surer and safer hand. 

Rrra. 


Watching the falling leaflets 
Strewing the mossy ground, 
Hearing the mournful breezes 
Waking the stillness round, 
Seeing the flowers weeping 
Under the falling rain, 

And all her fragrance and beauty 
Fading from earth again, 





* Copyright. 











MernincEn.—The Reigning Duke has conferred the Gold Medal 
for Art and Science on Mdlle Niithalie Hanisch, who recently took 





part in a Court Concert here. Mdlle Hanisch formerly belonged to 
. the operatic company at the Theatre Royal, Dresden. 
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EVENINGS AT THE OPERA ABROAD. 


(From a Correspondent.) 

I Vespri Siciliani, with which La Scala has commenced its season, 
was written for the Grand Opera, Paris, some twenty years ago, in 
the days of the once famous Sophie Cruvelli, whose singing of the 
bolero ‘‘ Merci jeunes amies” is still a tradition in the coulisses of the 
French capital. It has been heard in London also, having been given 
at Drury Lane in 1859, during the tenancy of Mr E. T. Smith, with 
Tietjens, Mongini, and an otherwise good cast, but had not a fair 
chance, being only produced in the last week of the subscription, 
simultaneously, too, with a more interesting novelty at Covent 
Garden—the Dinorah of Meyerbeer, whose new opera completely 
swamped that of his Italian rival. The libretto, as the title implies, 
is dismal and tragical enough, and, although the divertissement of Les 
Quatre Saisons, specially written for the Grand Opera, is omitted 
at Milan, the opera is still too long, but is, nevertheless, full of 
beauties of the true Verdi type. The more noticeable of these are, 
a duet for Montfort (Aldighieri) and Arrigo (Bolis), in the first act ; 
an air for Procida (Maini), ‘‘O tu Palermo,” and a choral barearolle, 
‘*Del Piacer,” which is possibly one of the loveliest things its com- 
poser ever wrote, in the second ; a scena for Montfort, ‘In braccio 
alle dovirir,” a duet ‘‘O patria adorata,” for Montfort and Arrigo, 
thoroughly characteristic of Verdi, in the third ; a quartet, ‘‘ Addio, 
mia patria,” for Elena, Arrigo, Procida, and Montfort, in the 
fourth ; the celebrated bolero, for Elena, followed by a delicious little 
duet, ‘‘La brezza,” for Elena and Arrigo, in the fifth and last. 
Mdme Mariani-Masi, the Elena, deservedly occupies a leading 
position in Italy, and would be greatly admired in London. Her 
appearance and manners on the stage are very graceful and pre- 
possessing ; she acts well, and has not only a fine voice, but a highly 
cultivated method. That this vocalist has studied diligently and 
worked hard, during the last few years, to attain her present 
superiority, the writer can bear witness ; and, as she is still young, 
her prospects are brilliant. The tenor, Bolis, has gained in refine- 
ment, and sang carefully, but seemed fatigued. Maini, the bass, 
is a vigorous but somewhat grotesque singer, and a great favourite 
apparently with the Milanese. The honours of the evening were 
divided between Mariani and the baritone, Aldighieri, who, after a 
rather lengthened career—he sang in London in 1857-8—retains his 
voice unimpaired, and sings with all the charm and finish which have 
long distinguished this truly great artist. The decorations were in 
parts rich and artistic, in others rather coarse. The orchestra of 
La Scala, the finest in Italy, is conducted by Signor Faccio. The 
delicacy of the accompaniments was beyond all praise. 

The ballet, Rolla, is not pretty, and has been produced without 
any extraordinary liberality in the way of outlay ; but the school of 
dancing at Milan is still unrivalled. At Paris, Berlin, and Vienna 
—the ballet at St Petersburg surpasses, I have been told, all others 
—the discipline and training are quite as perfect ; but here the corps 
de ballet, highly drilled as ever, dance with such grace and abandon, 
and convey withal so complete a sense of enjoyment in their occu- 
pation, that the effect is altogether unique. As premiére danseuse, 
Malle Virginia Zucchi, a young and lovely girl, forms a crowning 
charm to the glories of the dance at La Scala. 

Donizetti’s well-worn but ever popular Favorita followed I Vespri, 
for the débuts respectively of Sanz (Leonora), Sparapani (Alfonso), 
Barberot (Baldassare), and Gayarre (Fernando). Of these Mdlle 
Elena Sanz, though not wanting in confidence, was only mediocre. 
The Baldassare was absolutely bad. The baritone, Sparapani, who 
has sung at Drury Lane, is very good-looking, and by no means 
deficient in taste and refinement, but has much to learn, as well as 
to unlearn, in the production of his voice. The circumstance of the 
revival was the first appearance of the tenor, Gayarre. Received, 
on entering, in silence, his delivery of the opening recitative at once 
arrested attention, and the first verse of the air, ‘‘ Una vergine,” 
was followed by a burst of applause, so loud and prolonged that the 
progress of the opera was for some moments entirely stopped. The 
interest established thus early was confirmed in each successive stage, 


In the third act, the scene where Fernando, discovering his dishonour, 
hurls his broken sword at the feet of the king, was especially fine ; 
and in the last, he threw into the well-known ‘“‘Spirto gentil” a 
fervour and dramatic colouring rarely if ever imparted to that 
somewhat morbid, however lovely air. His share of the duet, 
‘*Vieni, ah vieni,” was no less fine; in short, this début was a 
genuine triumph, and one thoroughly deserved. M. Gayarre is 
twenty-eight years of age, his figure and general appearance are 
good, his features open and regular, if not absolutely handsome. 
His voice is not sweet or sympathetic in tone, being on the 
contrary, at present, rather hard in quality, but is of great 
volume and power, whilst his singing is marked by a 
breadth, correctness, and vigour, unmarred by the slightest 
tinge of coarseness or exaggeration. To give only one instance, his 
delivery of the before-mentioned “ Spirto gentil,” amounted to a new 
sensation, so intense was its expression, so powerful its pathos, If 
he is no ‘‘ tender tenor,” there is, at least, true genius in this young 
but already ripened artist. And it is sincerely to be hoped that 
inglish audiences may at no remote date have an opportunity of 
testing merits which in good truth are of no ordinary kind. The 
scene in the vast theatre at the termination of the opera was beyond 
description. To quote the famous expression of Edmund Kean, the 
house literally rose at him, and the modesty with which the new 
singer acknowledged the plaudits was yet one more merit in the 
judgment of all true connoisseurs. Here is a talent quite out of the 
common way. ‘The rest of the opera offered little that was interesting, 
but the choral and orchestral execution of the incomparable fourth 
act was very good indeed, and for it the scene-painter had provided a 
“set” nearly as elaborate and artistically designed as the one which 
in by-gone years made the revival of La Favorita at Covent Garden 
for one season the talk of the town, The splendours of La Scala are 
now, however, confined unfortunately to one side of the footlights, 
for the decorations of the salle stand in sad want of renovation, and 
nothing can be more dismal or dirty than the aspect of a theatre 
which has so long been the pride not only of Milan, but of all Italy, 
Hotel de la Ville, Milan, January, 1876. Dilettante, 














Turtn.—Sig. Lauro Rossi’s new opera, Cleopatra, has been, for 
some time past in rehearsal at the Teatro Regio, and will probably 








have been produced before these lines appear in print. 
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DIMINUTIVE DRAMAS. No. I. 
By Henry Esnere. 
“‘WAGNER ON THE BRAIN.” 
(From the “ Illustrated Sporting and Dramatic News.”’) 





Personages:—Mr A, Fuatre, Mr B, SuHarpe, and G. Prestow. 
Scene:—Long Walk, Kensington Gardens, a.p. 1876. 


[Enter Mr A. Fuatre, running and dodging among the trees; sits 
down on bench, and whistles Music of the Future. Enter Mr B. 
SHarPE ; sits down on bench, and whistles Music of the Past.] 


Fuatre. Fond of music, Sir? 

Suarre. Very. 

Fiatre, Soam I, Sir. Iama composer. I have just finished 
an opera, and shall be happy to see you at the uiineal to-morrow. 

Sarre. Thanks, 

Fuatrg. My opera is an inspired anticipation of the Music of the 
Future. The action is supposed to take place in the twenty-fifth 
century. I should like to give you an idea of the work ; and I think 
you will say that the orchestration is splendid. I need hardly say 
that I dispense with singers. 

SHarre. Indeed? 

Fratre. Oh, yes, of course. Six hundred years hence the 
orchestra will be re menage in opera. Well, I have scored my work 
for a three-handed harp, made ee pred for me at Pedaller’s Acre ; 
two trombones, one cornet, and two trumpets, pizzicato; flute, 

iccolo, clarinet, and double flageolet, sempre legato ; four double- 

asses, each with double escapement and going fusee ; four violins 
playing different tunes in harmonics, altissimo ; and such a horn! My 

orn will be twelve feet high, with two men to work the valves, and 
a third man on the top of a ladder to supply the wind with a pair of 
my new patent bellows. Kettledrums a. cymbals made entirely 
out of standard silver thimbles ! What do you think of that? 

SHARPE (rather uneasy). Well, really -—— 

Fiatre. I know. You feel there is still something wanting. Of 
course there is. Sir, I am equal to the occasion. To complete 
the balance of my orchestra, I add six side drums—three in the 
major mode, three in the relative minor. Wont that be delicious? 

SHarPE. I should hardly think so. 

Fiatre. You don’t like the six side drums? Sir, I took you for a 
connoisseur. You are nothing but an impostor ! Leave the room, Sir. 

Suarre (aside). This is pleasant. (Aloud). Calm yourself, Sir, 
pray. 

Fratre. Sir, yop shall not stay another moment under my roof! 
Leave the room, instantly! (7'wrns up his cuffs). 

SHARPE. (preparing for action). Just mind what you are about, 
or I shall be obliged to— 

Enter G. Prestow, running. 

Prestow. Oh, there he is, at last! (Runs up to Fuarre, and 
forces him back on to bench). 

Fiarre (meekly), Certainly, Presrow, if you wish it. (Crosses his 
legs, and whistles the favourite melodies sung by Ortrud and Telramund 
in the second act of ‘‘ Lohengrin.” ) 

Prestow. Sit down ! 

Suarpr. What is the meaning of this ? 

Prestow. Well, you see, Sir, this here gentleman’s a loonattic, 
and I’m his keeper. 

SHarpe. Is he a musician ? 

Prestow. Only what they call a hammer-chewer. 

Fiatre (glaring at SHARPE). Make him leave the room ! 

Prestow. You sit down ! 

Suarpr. Has he been long insane ? 

Prestow. Well, Sir, it appear that he fust went queer about two 
year ago, when he took and jined a Waggoner’s Society, as held their 
friendly leads somewheres near Regent Street. 

Suarre, That was a grave symptom. 

Prestow. Yes, Sir. ou see, his friends was respectable, and, of 
course, they didn’t like that. 

Sarre. I should think not, indeed. 

Prestow. Then he wanted to jine a society, as had been got up by 
some young gents as was learnin’ the pianner, for the Dewel— 
Dewelopment of Hirin’ Pianners, or somethin’ of that sort. 

Suarre. You mean the “Society for the Infinitesimal Develop- 
ment of Pianoforte-Playing.” 

Prestow, That’s it, Sir! Well, last autumn, he disappears all of 
a sudding ; and a few weeks arterwards his friends was telegraphed 
for to fetch him back from some place in Jarminy, with a Scotch 
name to it. Blare—Blare—Blareoot, I think it was. 

Sarre. You mean Bayreuth, where the Wagner Rehearsals took 
place last year, 





Prestow. Right you are, Sir. Well, this here unfortnit gentle- 
man appear to have sot out all them rehearsals—every man-jack of 
em ; and now ;—you see the consekenses ! 

SHARPE. Poor fellow! He must have suffered much. Do you 
find him troublesome? (FLATTE appears to be suffering from tooth- 
ache, but is only trying to whistle the overture to ‘‘ Der Meistersinger.”’) 

Prestow. About the full cf the moon he’s apt to get cranky, and 
orders the cook to “‘hash him up some Music of the Futur’, well 
done!” and then we turn on the machine. 

SHarpe. What machine? 

Prestow. We’ve got a machine made, that is warranted by the 
maker to go on playin’ for three hours without once stopping to take 
breath, and to change the key every quarter of a minute. It imitates 
the skreeks of a wiolin that nateral that it makes you feel as if a 
gimblet were goin’ through your ears. So when he gets rampagious 
we stuffs our ears with cotton-wool, and sets the machine a-goin’. 
And he leans back in his chair, and turns his eyes up to the ceilin’, 
and says, ‘‘ Hexquisite! ‘Evinly! We're a anticipatin’ the delights 
of pomeety !” he says. 

‘LATTE (pointing at SHARPE). This man shall not stay under my 
roof another moment. (7'o SHARPE). Quit my house, Sir. 

Prestow (forcing him back on to seat). You shut up! (To 
SHarpe). Werry cold, ain’t it, Sir? A glass of hot six rum and a 
slice of lemon ’ud be werry comfutable on a mornin’ like this, 
wouldn’t it, Sir ? 

SHARPE (gives him a shilling). Go and try the experiment. 

Prestow. Thankee, Sir. 

SHarPe. Be kind to the poor fellow. There are many lunatics of 
the same sort in Germany, and a few in England, but they have not 
all got keepers. 

Prestow (anxiously). It isn’t ketching, is it, sir? 

Sarre. There is no danger for people who possess common 
sense. 

Prestow (much relieved). A-a-ah ! 

Fiarre. I insist on his leaving the house! Immediately ! 

Prestow. You come along! (7'o SuHarre) Good day, sir! 

Suarpe. Good day! [Evit Prestow, leading off FLATTE. 

SuHarpe (solus). Poor man! Another case of ‘‘ Wagner on the 
brain !” [Erit, 


———— 
STUTTGART. 
(From a Correspondent.) 

The number of new students who entered last autumn at 
the Conservatory of Music, which is under the especial patronage 
of the King, was 178. The entire number at present on the 
books is 633, being 57 more than last year. Of these 633, 188, 
namely 53 males and 135 females, intend to follow music as a pro- 
fession. 132 are not natives of Wurtemberg. Of the students 
generally, 341 belong to this city, and 34 to the other parts of the 
kingdom ; 13 come from Baden ; 8 from Bavaria ; 2 from Hesse ; 20 
from Prussia ; 3 from Bremen ; 1 from Hamburgh ; 1 from Mecklen- 
burgh ; 5 from the smaller German States ; 8 from Austria ; 38 from 
Switzerland ; 2 from France ; 56 from Great Britain ; 2 from Italy ; 
1 from the Netherlands ; 16 from Russia; 4 from Spain ; 66 from 
North America ; 4 from India ; 1 from Africa; and 7 from Australia. 
During the winter term of six months, 770 lessons are given every 
week by 33 regular masters, 5 assistant-masters, and 2 mistresses, 





Kéniesserc.—Herr Richard Wiierst’s opera of Faublas has been 
successfully produced at the Stadttheater. 

Gera (Saxony).—The ‘‘ Musical Society ” had a grand orchestral 
concert on the 26th ult., for which the valuable assistance of Herr 
Oberthiir, the celebrated harpist from London, was secured, who 
was the great feature of the concert. Herr Oberthiir has such 
command over his instrument that the most elaborate passages flow 
under his fingers with the greatest ease. He played a ‘‘Concertino,” 
with orchestra, of his own composition, at the conclusion of which 
he was unanimously recalled. Another solo of his composition, 
‘‘Souvenir de Londres,” met with the same success, and his solo, 
“Clouds and sunshine,” produced such an ovation, that he was 
obliged to return and give another piece. The orchestra, under the 
direction of the Hof-Capellmeister ‘I'schirch, played Haydn’s Sinfonie 
in © minor, an interesting Scherzo by Goldmark, and a March by 
W. Tschirch. The Liedertafel sang two choruses, for male voices, 
with effect. The concert was honoured by the presence of the 
Prince and the Princess of Gera, who personally expressed to Mr 
Oberthiir their high gratification in the most flattering terms, 
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CARL ROSA OPERA COMPANY. 
( From the ‘ Observer.”) 

We are happy to announce that the negotiations for the tenancy 
of the Lyceum Theatre, by Mr Carl Rosa, for an autumnal season 
of English opera, are now definitely settled, and the agreements 
signed. The success which attended the performances given last 
year at the Princess’s Theatre under Mr Rosa’s direction, and the 
equally brilliant success of his recently-completed provincial tour 
through the chief cities of Great Britain and Ireland, appear to 
establish the fact that English opera may be made to flourish, 
both artistically and commercially, if conducted on sound prin- 
ciples—if presented with the aid of competent principal artistes, a 
first-class orchestra, a numerous and efficient chorus, good stage 
management, a liberal mise-en-scéne, and, above all, a conductor so 
able, conscientious, energetic, and devoted to the worship of true 
art, as Mr Carl Rosa has proved himself to be, Thanks to him, 
English opera has been resuscitated in so complete a manner that 
it has been found worthy to compete with its Italian rivals in the 
performance of those great works which had hitherto appeared to 
belong exclusively to the répertoires of our Italian opera com- 

anies, although scarcely half of them owed their creation to 

talian composers. ‘English opera” will henceforth be taken to 
mean the performance, in an English dress, of good music from 
every available source ; just as ‘Italian opera” is understood to 
mean the performance, in the Italian language, of works by com- 
posers of every nationality. ‘The list of operas by English 
composers is at present too small to furnish a profitable répertoire 
for English opera companies. ‘The public cannot be expected to 
show persistent enthusiasm for operatic speculations conducted on 
the principle of eternally repeating some half-dozen English 
works ; but they have shown their readiness to support an operatic 
undertaking conducted on the broad principle that music has no 
nationality, and speaks a universal language. ‘The enthusiastic 
patriots who demand that English opera companies shall perform 
none but English operas, and shall “ encourage native talent,” to 
the exclusion of foreign masterpieces, should remember two 
things—first, that the adoption of their advice would hinder the 
advancement of the public taste; and, secondly, that the “en- 
couragement of native talent” may be ruinous to a patriotic 
manager. Even native composers like to be paid. ‘the mounting 
of a new opera is a serious expense, and if the work prove un- 
successful the manager will be minus some hundreds of pounds, 
and will be told to “try again” in the same direction. A 
judicious operatic manager would be rejoiced to give a hearing to 
any native composer who came to him with his work ready for 
inspection ; but it is the usual practice for a manager to give a 
commission for a work, which he will subsequently be forced to pay 
for and to produce, with no other guarantee for a satisfactory 
result than the reputation of the composer whom he may select. 
This is a risk which prudent men will wish to avoid; and, while we 
should be glad to see, and hope to see, large additions to our 
stock of native operatic music, we rejoice that the principles so 
long maintained in these columns are at length triumphant, and 
that henceforth we may enjoy the performance of English versions 
of the great works of German, Italian, and French composers, and 
may recognise these performances as ‘‘ English opera,” because 
given in the English language. 

The following arrangements have already been made for the 
autumnal season of the Carl Rosa Opera Company :—The season 
will commence at the Lyceum Theatre on Saturday, September 9, 
and will last till the end of November, eleven weeks in all. Some 
important novelties will be produced. Amongst these will be an 
English version of Der Fliegende Holldnder (The Flying Dutchman), 
one of the best known among the early works of Richard Wagner ; 
an English version of Nicolai’s Die lustige Weibe von Windsor (The 
Merry Wives of Windsor), and an English version of a French 
comic opera which hasa classical reputation. The English version 
(The Water Carrier) of Cherubini’s Les Deux Journées will be an 
almost entire novelty, as it was only played at the close of last 
season ; and a classical English opera will be revived. ‘The Lily of 
Killarney will be performed, with additional music by Sir Julius | 
Benedict (including a new scena for Mr Santley, in the réle of 
Danny Mann) ; and Weber's Der Freischiitz will form an impor- 


and orchestra will be almost identically the same as then. For the 
spring tour of his company, which commences at Hanley, March 
11, Mr Rosa has engaged Madame Marie Roze Perkins, who will 
be an attractive addition to the list of members of Her Majesty's 
opera who have joined the Carl Rosa Company, including Miss 
Rose Hersee, Malle Torriani, Madame Marie Roze Perkins, M. 
Campobello, Mr Lyall, and Mr Santley. It is evident that Mr 
Rosa is resolved to deserve the success which there is little doubt 
his spirited exertions will secure. 

[Poor English opera—so-called ; further off than ever, it is to 
be opined! Have we not had enough of Der Freischiitz, in 
English, German, and Italian? And what do we want with 
Otto Nicolai’s wishy-washy Merry Wives of Windsor, when we 
possess Macfarren’s Charles I. and She Stoops to Conquer ?— 
DoFs| 


—o———_ 


ROYAL ALBERT HALL. 


The popularity of Mendelssohn's first oratorio was shown on 
Thursday evening week in striking fashion. It cannot be said 
that the Albert Hall stands at the doors of the majority of Lon- 
doners, or that it is particularly easy of access, Neither should 
we be justified in stating that the oratorio performances given by 
Mr William Carter have secured that reputation for excellence 
which everybody hopes they may some time enjoy. Nevertheless, 
thousands of amateurs crowded into the big building, and heard 
St Paul with a sustained interest such as, a few years ago, was 
hardly anticipated in connection with a work framed to such an 
extent on the model of Sebastian Bach. It is easy to account for 
the immediate and unexampled favour accorded to Elijah. In 
Mendelssohn’s last oratorio we have an exciting story told in 
dramatic fashion, and surrounded by all the attractive features 
which such an engaging genius as the composer could command 
when his aim was to please. St Paul has none of these popular 
advantages, or presents them only in a modified and scarcely 
appreciable form. But—and here we repeat what has been said 
many times before in these columns— as a work of sacred art built 
on lines of severe and classic dignity, and as always sustaining a 
flight which stoops not to catch the eye of those below it, St Paul 
commands the reverence of musicians to a greater extent than the 
companion work. Wherefore its growing popularity, after long 
years of neglect, is a good and welcome sign. 

The performance on Thursday night week had some features of 
excellence, thanks to the efforts of very competent soloists. Few 
sopranos are better able than Madame Edith Wynne to render 
the beautiful airs ‘ J2rusalem” and “I will sing of Thy great 
mercy” with adequate feeling. The lady’s performance on this 
occasion was a model of just and unaffected expression. Good 
in point of vocal skill, it showed exactly the degree of tenderness 
and fervour requisite to give the music due effect. We might 
apply similar observations to Madame Patey with entire justice. 
‘Lhe delivery of ‘‘ But the Lord is mindful” by this contralto—of 
whom we all have reason to be proud—was simply perfect, and 
the audience knew it, if we may judge by their applause. Mr 
Lloyd is usually rather overweighted by Stephen’s speech to the 
Sanhedrim, ‘‘ Men, brethren, and fathers,” which demands a 
broader, more masculine, and more vigorous style; but his share 
in the duets, and especially in the singing of “ Be thou faithful 
unto death,” was all that the fastidious could desire. The bass 
solos were taken by Signor Foli, who appeared somewhat 
indisposed, and failed to do himself justice, save in ‘‘ Consume 
them all,” which he delivered appropriately and well. With 
regard to the choral performances very little can be said by way 
of praise, even after making allowance for the comparative novelty 
of the music. ‘Lhe choir, which is not remarkable either for 
voluine or quality of tone, sang timidly, very much was left to 
desire as regards precision, and the intonation was often faulty. 
Mr Carter has much and serious work before him if he would 
remedy the defects observable on Thursday night; but he is a 
man of energy, and the task, we will assume, does not lie beyond 
his means. ‘Lhe orchestra, though far from perfect, contained 
some of our best players, Mr Edwin Bending efficiently presiding 





tant feature in the arrangements of the season. Most of the 
leading favourites of last season are re-engaged ; and the chorus 


at the organ. Mr Carter conducted with his usual zeal.— 
Telegraph. 
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UNSCIENTIFIC CRITICS. 


The average American citizen has a comfortable opinion of his 
own ability, but there are certain branches of art about which he 
is cautious of expressing a public judgment. If he has no taste 
for literature, he will not give you a verdict on Tennyson’s latest 
poem, or Emerson’s new volume of essays. If he is ignorant about 
painting, he will not write to the _hewspapers his impressions of 
Michael Angelo, or his candid estimate of Bierstadt. But when 
there is a question of music all his modesty and good sense 
disappear. Upon that subject he will discourse you with an 
effrontery that is almost sublime; and if he knows nothing about 
it, he is rather inclined to boast of his ignorance, and fancy that it 
gives him a special claim to be heard. In this alone of all the 
arts he bows to no authority and recognizes the need of no tech- 
nical knowledge. He will balance Beethoven and Dan Bryant, 
Lohengrin and La Grande Duchesse, with all the composure of 
Jove ; and after remarking that he is entirely unacquainted with 
the rudiments of the art, and does not claim any sort of musical 
cultivation, he will lay down the law for managers and perform- 
ers, or dismiss the verdict of generations with a snap. 

Who has not seen a score of such letters as the one which 
begins as follows in a Hartford paper?—‘ The writer of this 
effusion makes no pretension to having a scientific taste or a 
critical ear for music, not even to an acquaintance with the regu- 
lation parlance requisite to write with propriety on the subject. 
His desire is simply to give some candid, unscientific, and perbaps 
home-brewed notions as to what kind of music suits this market 
best, or at any rate his crude musical palate.” And then, having 
demonstrated the eutire worthlessness of his opinion, he proceeds 
to give it with considerable vehemence, and without a glimmering 
suspicion that he can possibly be saying anything foolish. He 
cannot understand why people should crowd the Thomas concerts, 
to listen to “a stereotyped sameness of colicky, inharmonious, 
and hair-pulling discords,” but he is satisfied that they cannot 
possibly like what ‘Thomas offers them, because it does not suit 
‘his own crude musical palate;” and he is convinced that 
Thomas will soon play to empty benches if he does not “ give us 
more harmony, melody, and music now and then after the 
American idea whatever that may be. 

The avidity with which people, who are sensible enough 
on other topics, will seek for opportunities to be absurd 
on the one subject of music is a curious phenomenon. ‘This 
Hartford gentleman would no doubt laugh at a man who, being 
entirely ignorant alike of seamanship, naval architecture, steam- 
engineering, and ordnance, should write for the newspapers a 
criticism upon the plans, armament, and machinery of the Van- 
guard and the Iron Duke, from the point of view of an unscientific 
outsider, having “not even an acquaintance with the regulation 
parlance requisite to write with propriety on the subject.” Is it 
any less ridiculous to criticise a symphony as collicky and inhar- 
monious, when one does not know what a symphony is, or what 
harmony is, and makes ‘‘ no pretension to a scientific taste ora 
critical ear?” Yet he is only one out of ten thousand. ‘The 
critics without taste, knowledge, or ear, avnoy us at every 
musical performance, discourse at every dinner table, and hold 
forth at every club, We suspect the explanation of their per- 
sistency may be found in a common misconception of the proper 
function of music, It is the most popular of the arts, and there 
is a vague general notion that it fulfils its highest aim when it 
affects most forcibly the fancy of the great uncultivated multitude. 
This of course is entirely wrong. The best music, like the best 
painting and the best statuary, is incomprehensible except by the 
educated mind. ‘There are thousands who prefer Prang to Cor- 
reggio, and see more beauty in a coloured plaster cast than in the 
Venus of Milo. ‘There are thousands who are moved by the 
“ Mulligan Guards ” and insensible to the “‘ Seventh Symphony.” 
That is only to say that in all stages of art the majority never get 
beyond its rudimentary forms. But it is only with the higher 
intelligences that art really concerns itself. ‘To them it speaks a 
language which others cannot understand. In their appreciation 
it finds the justification for its existence. 

The musician who tries to suit only ‘the crude musical 
palate ” is a mere showman, false to his calling and a curse to the 
art which he profanes. He is a check upon popular progress, a 
corruptor of taste, an incubus upon the developing culture of his 








country. And the great merit of the orchestra which our Hart- 
ford friend distinguishes by his criticism is that, instead of calcu- 
lating what will suit the market, it is constantly leading the people 
onward and upward, enlarging their powers of appreciation, and 
opening to them new sources of enjoyment.—New York Tribune. 


a 


MR CHARLES MATHEWS IN CALCULTA. 


The popular English comedian, whose performances have for 
atime been transferred from this country to India, has been 
playing at English’s Theatre, in Calcutta, and, on the occasion of 
a farewell benefit, made one of his characteristic speeches. 
After describing the rapidity with which his eyes had been 
‘*dazed with diamonds, pearls, emeralds, and cloth of gold ; with 
rajahs, maharajahs, and babus, balls, dinners, garden parties, 
races, regattas, steeplechases, polo matches, tent-pegging, illu- 
minations, fireworks, receptions, levées, presentations, installa- 
tions,” Mr Matthews continued as follows :— 


‘* When I first came out I contemplated a stay of some two or 
three months, having been assured that to play more than once or 
twice a week would be out of the question, as the heat 
would be so excessive that I should have to lie on my back, pros- 
trated, between the performances, and breathe only by the aid of a 
punkah. Instead of which I have found the climate so enjoyable 
that I have been able to play nightly without inconvenience, thus 
abridging my stay, and bringing my engagement to an end in half 
the time I anticipated. Indeed, our sojourn here has been so short 
and so full of delightful and novel excitement, that on our return 
home it will appear like a pleasant dream, and we shall scarcely be 
able to realize it. Brief though it has been, it has been rendered 
most agreeaable by the extreme kindness and attention we have re- 
ceived. I was a little disappointed at first with the ‘City of 
Palaces,” expecting to see nothing but marble studded with precious 
stones— disappointed also at the lack of elephants. I have only 
seen two since I have been in Calcutta—two little fellows about the 
size of polo ponies, who were invited to meet the Prince of Wales on 
his first arrival at Government House, but who grew so very sleepy 
that they were sent home and put to bed before his Royal High- 
ness made his appearance. I am told that elephants are not allowed 
in the city for fear of their frightening the horses; but from 
what I have seen of the native cattle in the streets I should say 
they were more likely to frighten the elephants. The grand parade 
of 750 at Bankipore, with their painted foreheads, war trappings, 
and gorgeous howdahs, must have been a magnificent sight, and we 
are promised an introduction to a number of splendid specimens to- 
morow at Barrackpore. I hope we shall not be disappointed. I 
announced my intention of making my re-entry into London on one 
of the largest I could obtain, but I fear, after all, I shall have to 
drive up ina native bullock barouche—a ‘‘byle garee,” I believe it 
is called. It is true, I might present myself in a palanquin, as a 
more dignified conveyance, but I should be afraid of being mistaken 
for a patient on his way to the hospital, for such was my impression 
on first beholding the funereal-looking ‘‘ palki”—I believe ‘“‘ palki” 
is the correct name. My Hindustani is not very pure, I am aware. 
Ihave only mastered a few useful phrases, such as “‘ Raho,” 
‘‘ Jaldi jao,” “‘ Ag lao,” ‘‘and ‘‘ Pani lao,” and am not quite sure 
that I know what they really mean. Some words, though, I must 
confess, are significant enough. For instance, husbands are desig- 
nated by the term ‘‘kussum”—a term, I fear, sometimes used by 
Mem Sahibs without being aware that they were speaking Hindus- 
tani. But though disappointed at the first sight of the ‘City of 
Palaces,” I soon found, on driving among its innumerable palatial 
villas, and visiting their elegant and costly interiors, that the 
epithet was well deserved and quite appropriate, and, if I may be 
permitted to add another title, I would proclaim it the ‘City of 
Politeness and Hospitality.” Allow me to thank you, ladies and 
gentlemen, for the support you have given me, and for the many 
kind attentions received by myself and my ‘‘Mem Sahib,” and to 
assure you, though far away, that we shall never forget them.” 


CopENHAGEN.—M. J. H. Nebelong, an organist, recently announced 
that, aided by other professional musicians, he was prepared to give, 
during the winter, four concerts of sacred music to which poor people 
would be admitted gratuitously, provided the Minister of Public 
Worship was willing to defray the expenses of lights and firing. 
The Minister at once accepted the proposal, and the concerts wi 
take place at intervals of a fortnight or three weeks. Fifteen hun- 


dred tickets will be distributed for each concert among the pupils of 
the parochial schools, and their parents, as well as to soldiers, 
sailors, and so on. 
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PARIS SCRAPS, 
(From our Parisian Scrapper.) 


Two fair young aspirants for public favour have just made 
their début at the Grand Opera, in La Juive, on the same evening. 
They are Mdlle Marguerite Baux and Mdlle Vergin. 

The former of the two is a native of Provence, and, at a very 
early age, gave proof of possessing a fine voice. But she had 
originally no idea of turning it to account professionally. Her 
father was rich, and it was not till he was ruined by the events 
of 1870 that she thought of taking to the stage. About a year 
ago she visited Paris, and sang before M. Halanzier, who at once 
engaged her. At first she was to have come out as Marguerite, 
in M. Gounod’s Faust, but, on the advice of her singing-master, 
M. Cohen, she ultimately selected Rachel, in La Juive. The 
attempt was a bold one, but the result was satisfactory. Mdlle 
Baux evidently possesses deep musical feeling, and exhibits more 
than ordinary intelligence. ‘That in the opening scenes she 
suffered greatly from nervousness was only natural, She soon, 
however, overcame it to a great extent, and, if she did not achieve 
a triumph, produced, at least, a decidedly favourable impression. 
She promises well. 

Mdille Vergin, who carried off the second vocal prize at the last 
Conservatory competition, or concowrs, as it is called, appeared 
as the Princess Eudoxie. It would have been better had she 
waited a little longer, and studied a little more, before braving 
the verdict of the public, Not that she was a failure, but she 
has been in too great a hurry. However, she boasts of consider- 
able natural advantages, and, if she will work assiduously, may 
still make her mark, 

It has long been a moot point in musical circles, and among 
the critics here, whether it is advisable thus to throw open the 
doors of the Grand Opera to young beginners, without the experi- 
ence to be obtained solely from previous practice at theatres of 
Jess importance. As I have not a very large budget of news to- 
day, I quote what the Ménestrel remarks upon this head ; 

“‘Make way for the Young, says M. Halanzier to himself, and 
accordingly he introduces to us, on the same evening, two débutantes 
who never before beheld the footlights. Looking at the principle 
involved, ought this system to be accepted on such a stage as that 
of the Opera? Are not successful attempts of this kind too rare not 
to confirm the rule which requires that ‘an artist should have 
merited, by previous success, the honour of appearing on our first 
lyric stage?’ It was thus that Faure, Obin, Gailhard, Mesdes 
Carvalho, Nilsson, and Krauss reached the Rue le Peletier, and the 
public have every reason to be satistied with the fact. We think 
that if Bouhy had begun at the Opéra-Comique, he would already 
have obtained a good position at the Opera, where he was wrong to 
make his dé)ut directly he left the Conservatory. If, moreover, the 
lamented tenor Colin had first come out at a lyric theatre of secondary 
importance, his voice and his talent would have had time to become 
developed and strengthened, and would not have been so prematurely 
dashed to pieces on the formidable rocks in the repertory of the 
Opera. In a word, seeing that the Grand Opera exercises the rights 
of sovereignty over our other lyric theatres—on which it may, in 
virtue of its various privileges, levy what tribute it pleases—we con- 
sider it would, in every respect, be advisable that our young artists 
should not be admitted there without having gone through a due 
course of training at the Théatre-Lyrique or the Salle Favart.” 

_ This is all very well, but I, for my part, fail to see why we 
should have to put up with the immature efforts of half-fledged 
sopranos and sucking tenors at the two theatres last-named, any 
more than at ihe big establishment under the management of M. 
Halanzier, Surely the most sensible course would be never to 
engage any save thoroughly qualified artists, no matter at what 
theatre. When the public pay their money, they have as much 
right to demand that the singers shall be properly trained 
as they have to expect, when they order their dinner at a restaur- 
ant, that their Lifteck aux pommes shall not be half raw. 

It will be exactly forty-years on the 29th of this month since 
Les Huguenots was produced at the Opera for the first time, 

Notwithstanding the droit des pauvres, which has lately given 
rise to so much discussion, there will, after all, be a Lal masqué at 
the Opera on the 26th inst. M, Strauss will conduct. 

The Academy of Fine Arts held an extraordinary sitting, last 
week, to consider what measures ought to be adopted for the 
preservation of M,. Baudry’s paintings at the Grand Operahouse, 











where they stand a chance, as I informed you in a previous letter, 
of soon being utterly destroyed. A special Committee will 
probably be appointed to carry out any resolution that may be 
arrived at. 

The rehearsals of M. Ernest Guiraud’s Piccolino, after being 
temporarily interrupted on account of the illness of M. Victorien 
Sardou, the author of the book, have been resumed at the Opéra- 
Comique, and the work is promised for the end of the present 
month. But we are all cognisant of the similarity existing 
between the fate of promises and that of pie-crust. ‘The part for 
which Duchesne was cast has been given to Lhérie, as the former 
artist has been engaged by M. Albert Vizentini for the Théatre 
Lyrique. M. Vizentini has likewise accepted L’Aumonier du 
Régiment, music by M. Hector Salomon, words by MM. Saint- 
Georges and Leuven, There is some talk, moreover, of a new 
three-act work by Charles Gounod, who, according to one of the 
papers, I forget which, is engaged on a Grand Mass, to be first 
performed on the 22nd November, St Cecilia’s Day, under the 
personal direction of the composer, at St Eustache, According 
to the author of this statement, Gounod is now as well as ever he 
was; but such, unfortunately, is not the fact, as he is still unable 
to use the arm he dislocated. The reader may remember that the 
accident happened as Gounod was leaving M. Oscar Comettant’s 
with the MS. of his Polyeucte, which had at length been sent from 
London. Referring to the fact, Gounod is reported to have 
observed, “* Well, Polyeucte suffered for the true faith. I, in my 
turn, may very well suffer for Polyeucte.” 

The following suggestions have been made by the Figaro :— 

‘‘ We demand that, in future, the Chaussée-d’Antin shall be called 
the Rue Rossini. The name of the illustrious composer has meant 
nothing near the Hétel des Ventes since the Opera was burnt down, 
while, Secewel on the Chaussée-d’Antin, it will complete the inte- 
resting set of streets encompassing Garnier’s splendid edifice—the 
Rues Gluck, Auber, Meyerbeer, and Scribe. Was it not in the 
Chaussée-d’Antin, at No. 2, that Rossini lived for fifteen years ? and 
was it not there that he died? _But what shall be done with the 
Rue Rossini? There is a new name for it all ready. Itshall be called 
the ‘Rue de Rothschild.’ The designation requires no explanation.” 

M. F. Hérold, son of the composer of Le Pré-aux-Clercs, has 
been elected one of the Senators for the Department of the Seine. 

—0——_ 


MUSIC AT THE AQUARIUM. 
(To the Editor of the ‘* Musical World.”) 


Sir,—I was at the Aquarium not long since, and listened with 
much pleasure to a concert performed under the direction of 
Mr Arthur S, Sullivan. It was an afternoon, and there were not 
many people. I was sorry for the Aquarium, but glad for myself. 
About the concert itself, seeing that the programme contained 
no novelty, little need be said. It began with Schubert’s overture 
to Rosamunda, a work which Coleridge would have pronounced, 
in the language of his Christabelle, “* beautiful exceedingly,” and 
terminated with the weird and highly-coloured orchestral prelude 
to Taunhiuser, The symphony was Mozart’s incomparable (+ 
minor, given entire. All these were thoroughly well played, and 
showed Mr Sullivan to possess a command of the béton which en- 
titles him to a place in the first rank of conductors. The solo 
comprised the andante and finale from Mendelssohn's ever popular 
violin concerto, extremely well played by Mr Buziau, leader of 
the orchestra, the members of which accompanied him with com- 
mendable pains, ‘The singers were Miss Anna Williams, who 
selected ‘‘ Angels ever bright and fair,” and Frederic Clay’s ex- 
pressive ballad “She wandered down the mountain's side ;” and 
Mr W. Shakespeare, to whom fell an air by Mercadante, 
‘* Bell’adorata incognita” and “11 mio tesoro.” Both sang their 
best, and were much applauded, as was Mr Sullivan when he took 
his place at the conductor's desk. A miscellaneous evening con- 
cert was to follow, under the direction of Mr George Mount.— 
Your obedient Servant, HezextaH Lean, M.D. 


[We are obliged to Dr Lean for his friendly communicat,—D.P.] 











DussELporF.—There is a question of founding a School of Music, 
to be eventually connected, more or less closely, with the Academy 
of Art. It is expected that Herr Bitter, a high judicial functionary, 


and author of a Biography of Johann Sebastian Bach, will support 
the project, 
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ROYAL ACADEMY OF MUSIC. 
(From the ** Daily Telegraph.”) 


The Royal Academy of Music labours under considerable disad- 
vantage in one most important respect—a want of adequate means 
for the education of students whose circumstances do not permit them 
to bear any part of thecost. This is a more serious matter than may 
appear at first sight, and it is to the credit of the promoters of the 
Training School at Kensington that they have shrewdly estimated it. 
The scheme of that institution contemplates, so far as is yet known, 
nothing but scholarships—not of great value, it is true, but sufficient 
and numerous enough to attract no small amount of the musical 
talent which, we have every reason to believe, exists among those 
who cannot develop it unaided. Only an Academy able to do this 
ona large scale possesses the right to call itself national, because 
through such means alone can it be made an Academy for the whole 
people as distinct from a class. The need is great, therefore, to 
establish scholarships in connection with the School of Music over 
which Dr Macfarren presides, and we are glad to learn that the 
Professors are alive to the necessity, and willing to set an example 
of meeting it in a liberal spirit. This, however, is what might have 
been expected. The Professors saved the Academy from dissolution 
eight years ago, when the noblemen and gentlemen who then man- 
aged its affairs wanted to give it up. For along time they taught 
their classes without fee or reward, and every succeeding emergency 
has been met by them in a like unselfish manner. Now that pros- 
perity has rewarded their efforts, these true artists are laying the 
foundation of extended usefulness by increasing the scanty array of 
scholarships at the disposal of the institution. By personal contri- 
butions, and with the help of friends, they have obtained a sum 
sufficient for two ‘‘ Professors’ Scholarships,” which carry with them 
three years’ free education, and are open to students of the violin as 
to the first, and of any other orchestral instrument as to the second. 
The competition is fixed to take place in April next, when a stimulus 
will be given to one particular branch of musical study such as could 
be imparted by no surer means. We trust that the ‘‘ Professors’ 
Scholarships” are but the first of a series which will enable the 
Academy to develop on a grand scale gifts otherwise lost to art. In 
any case, it is certain that wherever the desire exists to do the best 
possible service in the cause of musical education, the way to gratify 
it has just been shown in Tenterden Street after a fashion as praise- 


worthy as it is conspicuous, 
—I—— 


LONDON BALLAD CONCERTS. 


Mr John Boosey gave the sixth concert of his tenth season, at 
St James's Hall, on Wednesday evening. The vocalists were 
Mesdames Edith Wynne, Patey, and Osborne Williams; Miss 
Anna Williams, Mdlles Carlotta and Antoinette Badia ; Mr Sims 
Reeves and Signor Foli, and the London Vocal Union (from St 
Paul's), under the direction of Mr Frederick Walker. Signor 
Gennaro Bisaccia was the pianist ; and the conductors were, as 
usual, Mr Sidney Naylor and Mr Meyer Lutz. Mr Sims Reeves 
was ‘ himself again.” He gave Arthur Sullivan’s “ Love laid his 
sleepless head” and J. L. Hatton's ‘‘ Good-bye, sweetheart ” so 
much to the satisfaction of the audience (one of the largest of the 
season), that they insisted on both songs being repeated. Mr 
Reeves acceded to their wish. Miss Edith Wynne and Mdme 
Patey were both in excellent voice; the latter was called upon 
to repeat Arthur Sullivan’s “ Looking back,” and the former— 
who, by-the-bye, gave an extra song, ‘ Love has eyes” (Bishop), 
owing to the absence of Mr Edward Lloyd from indisposition— 
was warmly recalled after “‘ Robin Adair.” Signor Foli, a great 
favourite at these coucerts, had to repeat “The Vicar of Bray.” 
Mdlles Badia looked as interesting and sang their duets as prettily 
as ever ; Mdme Osborne Williams and Miss Anna Williams were 
duly applauded after each of their songs; and the London Vocal 
Union sang their glees and madrigals in their best style. The 
pieces played by Signor Bisaccia were Liszt’s ‘‘ Rhapsodie Hon- 
groise,” a Nocturne by Field, and a Scherzo by Mendelssohn, ‘The 
seventh concert is announced for Wednesday next. 











MONDAY POPULAR CONCERTS. 


Again, last night, Mr Arthur Chappell invited his faithful 
public to an evening with the masters, this time represented by 
Handel, Beethoven, Schubert, and Schumann—a goodly company, 
with whom the most exigent might well be superlatively content. 
The quartet in A minor of the last-named composer is now an 
established favourite, and, since its production eleven years ago, 
has done as much for Schumann’s fame amongst us as anything 
else from his pen. This is the more to be observed because the 
music is thoroughly characteristic, revealing not only the writer’s 
peculiar charm but also those qualities which connoisseurs have 
agreed to look upon as defects. That beauties predominate is true, 
and, as explaining the result just mentioned, we may say that 
even the failings “ lean to virtue’s side,” so strong is the pervading 
sense of deep feeling and poetic thought, all too profound for the 
composer’s means of expression. Played admirably by Mad. 
Néruda, MM. Ries, Zerbini, and Piatti, the quartet was received 
with the favour which it so well deserves. Schubert contributed 
his pianoforte sonata in C minor—a work best known to amateurs 
by its lovely adagio, which, though exhibiting, like all the other 
movements, the influence of Beethoven, reflects more distinctively 
than any the spirit of the composer. ‘l'aking the sonata asa whole, 
we are not disposed to rank it among Schubert’s best. Aimong the 
most ambitious it is, undoubtedly ; but the Viennese musician was 
admirable in the highest degree when he was in the fullest sense 
his own engaging self, and not when trying to rise to the pinnacle 
whereon, like Tennyson’s eagle, “grasping the crag in lonely 
lands,” Beethoven stood companionless. We are all the same 
indebted to Mdlle Krebs for introducing the sonata at these con- 
certs, and for playing it with the fidelity, self-restraint, and skill 
which mark her as so true an artist. She was, of course, ap- 
plauded without stint. A sonata in C major, originally written 
by Handel for viol da gamba and cembalo, followed, having been 
adapted for violoncello and pianoforte by Herr Griitzmacker. 
Though chiefly interesting from an antiquarian point of view, 
this work is specially recommended by an adagio, wherein the 
violoncello has a true “ song without words ” of the most melodious 
and even impassioned character. All the beauty of the theme 
was brought out by Signor Piatti, and, indeed, the entire sonata 
received perfect justice at the hands of that great artist and his 
fair associate, Mdile Krebs. Beethoven’s favourite sonata in F 
(Op. 24) for violin and pianoforte, played to perfection by the 
ladies already named, ended the concert, and was heard with the 
delight it never fails to inspire. The scherzo was encored and 
repeated. The vocalist was Mr Greaves, a baritone bass, with a 
good, if not perfectly cultivated, voice. Sir Julius Benedict 
conducted.—Telegraph, Feb, 8. 
== (eons 

REVIEWS. 
Messrs RIMMEL. 

* Musical Valentine.” 

Tuart Mr Rimmel could not have 
laced his graceful idea of a ‘‘ Musical 
Valentine ” in better hands than those 

of Miss M. E. Braddon, the celebrated 

authoress, and Miss Elizabeth Philp, 
the well-known song-writer, is shown 
by the tasteful and appropriate verse 
and music to be found within the 
elegantly - designed cover. Both are 
strong in a quality essential to the 

otency of a Valentine ‘“‘charm.” Mr 
at is to be congratulated for 
having brought a pretty custom into the service of art, where 
we hope it will remain and flourish. 





Asupown & Parry, Hanover SQuARE. 
“ Sarabande and Gigue in F,” by Corelli, transcribed for the pianoforte by 
Jules Brissac. 

Cuorce specimens of the inventive genius of the famous old Italian 
violinist. The Sarabande charms by the expressive sweetness of its 
melody ; the Gigue by the animated quaintness of its rhythm. 
M. Jules Brissac has adapted them to the pianoforte key-board in 
his happiest manner. 
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MONDAY POPULAR CONCERTS, 


ST JAMES’S HALL. 





EIGHTEENTH SEASON, 


DrrEcTOR—MR S, ARTHUR CHAPPELL, 





THE TWENTY-THIRD CONCERT OF THE SEASON 


WILL TAKE PLACE ON 
MONDAY EVENING, FEBRUARY 14, 1876. 


To commence at Eight o’clock precisely. 
i] 





Programme. 
PART I. 


QUARTET in F major, Op. 74, No. 2. for two violins, viola, and 
violoncello (first time at the Popular Concerts)—Mdme Nor- 
MAN-NERUDA (her last aprearance this season at these Con- 


certs), MM, L. Ries, ZERBINI, and PIATTI os ae .. Haydn, 
ROMANCE “Oh! quand je dors”—Mr CUMMINGS .. o* Liszt. 
CONCERTO, in the Italian a for sanaenened slone—Signor 
RENDANO . - Bach. 
PART II. 
TRIO in A major, for pianoforte, violin, and violoncello—Signor 
RENDANO, Madame NORMAN-NERUDA, and Signor PIATTI .. Bennett, 
SONG, ‘‘I attempt from love’s sickness to fly”—Mr CumMINGS .. Purcell, 


SEPTET in E flat, Op. 20, for violin, viola, clarionet, horn, bassoon, 
violoncello, and double bass—Mdme NoORMAN-NERUDA, MM, 
ZERBINI, LAZARUS, WENDTLAND, WINTERBOTTOM, REYNOLDS, 
and PIATTI ‘ ‘ ‘ .. Beethoven, 


Conductor - s we os ee ‘Sir JULIUS BENEDICT, 





SATURDAY POPULAR CONCERTS. 





SATURDAY AFTERNOON, FEBRUARY 12, 1876. 


To commence at Three o'clock precisely. 


flrogramme. 


QUARTET in D major, Op. 17, No. 2, for two violins, viola, and 
violoncello (first time at the Popular Concerts)—Mdme Nor- 
MAN-NERUDA (her last appearance but one this season at these 
Concerts), MM. L. RIES, ZERBINI, and PIATTI .. ne .. Haydn 

SONG, ‘‘O del mio dolce ardor ”—Miss PuRDY Stradella, 

PASTORAL SONATA in D panier, “4 28, for pianoforte sian 
—Mdlle MARIB KREBs . 


SONG, “O could it remain so bite ever ”—Miss sPeane 


Beethoven, 
Rubinstein, 


TRIO in B flat, Op. 99, for pianoforte, violin, and alent 
—Mdlle MARIE KREBS, Mdme NORMAN-NERUDA, and _— 
Pitt Cs. os . Schubert, 


Conductor Sir Junius BENEDICT, 





"NOTICE. 


In another page will be found a photographie fac-simile letter from 
the illustrious French Republican, Louis Buanc. 
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Cestimonial from Bulow. 

“ Your paper is grand.. I have never seen 
the like of it in quantity and quality of infor- 
mation. 

“ Br. oii bon Bulotv. 

‘* 70 the Editor of the 


‘New York Music Trade Review.’ 











Hotel de Russie (Dreeell’s) Frankfort. 





ON THE WAY TO BAYREUTH. 


Dr Curese.—Ah ! I told you so. 

ALDERMAN DousLesopy.—Heugh ! (tries to perspire.) 

Dr CuEEse.—Why at Frankfort? 

ALDERMAN DovusLepopy. —Resting on the way. 
traveller. 

Dr Cueese.—Where bound ? 

ALDERMAN DovusBLeBopy.—For Gapreuth. 

Dr CueErse.—That begins in August. We’re mid February. 

ALDERMAN DovusLEBpopy.—I’m a heavy traveller. 

Dr CuErse.—Why Frankfort ? 

ALDERMAN Dovus.Esopy.—I’m at Drexell’s, the ‘‘ Russie ”—here, 
where you find me. 

Dr CuEEsE.—I see. 

ALDERMAN DousLEBopy.—They breakfast once, dine twice, tea 
once, sup twice. Very good—and I’m hungry. Feel like a skeleton 
learning to whistle. 

Dr CueErse.—You know Dr D * * * ? 

ALDERMAN DovsLesopy.—I meet him at one dinner and one 
supper. He whistles ’twixt whiles, and is styled the ‘‘ Whistling 
Alchemist.” 

Dr Cuerse.—You’'ll not get to Bayreuth in six months. Stir u 

ALDERMAN DovusLEBopy.—l’m hungry. Hear the dinner- bell ! 
I feel thin, 


I’m a heavy 















} 
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Dr Cuerszr.—Oh! You don’t look so. Have you tickets for 
Bayreuth ? 

ALDERMAN DovsiEBopy.—I’ve paid £45 for one. 

Dr CHEESE.—They won’t admit you. You must have tickets, and 

ay double. You fill up too much space, and Wagner looks for a 
Jounal packed crowd. 

ALDERMAN DovusLEBopy.—What do you pay? S’pose you're 

oing ? 

. Dr CurxEse.—Yes, I’m going. I pay a sixteenth. Can’t reckon 
very well, but think it’s somewhere about £2 16s. 3d. 

ALDERMAN DovsLesopy.—Right to a minimum, But why six- 
teen times cheaper than I? 

Dr Cueesk.—Look in the glass. D’ye think Wagner could 
squeeze in 4,000 such chaps? You ought to pay double, or treble, 
everywhere. 

ALDERMAN DovusBLesopy.—Much obliged. And you? Would 
TUagner like to see 20,000 skeletons at Cetralogp? Heugh! (7'ries 
to perspire.) What would become of the Walkiire ? Dinner’s ready. 
Come along. I’m hun Dr D * * * is waiting. He's hungry. 
Besides, he wants to whet his whistle. (Perspires.) 

Dr Curxse.—All right. 

ALDERMAN DovuBLEBopy.—I’m a heavy traveller, but if I find 
room, I'll pay £90, and applaud Tetralogy. (Hxeunt to dinner.) 


0 
Ketters from Eminent Musicians. 
No. 7. 

FROM HEINRICH ERNST. 


Mon CuER AMI,—J’ai recu ta lettre; Sir Ed. a regu ta lettre; tu a 
recu sans doute la lettre de Sir Ed. ,—et je ne doute pas que tu recevra 











aussi celle-ci. J’espére, surtout quetu es entitrement rétabli. J’oublie 
de te dire que j’ai aussi recu le Musical World. Je viens de lire le 
dernier numero, et j’y trouve un trés faux renseignement contenu 
dans l’article relatif 4 Mayseder. 

Il n’a jamais été le maitre de Joachim, ni de moi, qui, tous les 
deux sommes éléves de Joseph Bohm professeur au Conservatoire de 
Vienne, et, comme Mayseder, membre de la Chapelle Impériale. 
Quant 4 Vieuxtemps, il est eléve de De Beriot, et Laub eléve du 
Conservatoire de Prague, ob Herr Mildner est professeur. Je ne 
sais pas s’ils ont eu aussi des lecons de Mayseder ; du moins jamais 
je n’en ai entendu parler. 

Voila que d’un seul coup, j’enléve beaucoup de gloire & Mayseder. 
Mais la verité avant tout; et que deviendrait l'art musical si l’on 
croyait un de nous eléve de Mayseder ?—tandis que nous le sommes 
d’autres maitres?!!!!!!!!! 

Ma santé ne marche, nine va; ellerampeen arriére. Voila ce que 
je crois moi, malgré toute la bonne mine que l’on me trouve, surtout 
depuis hier, que je me suis fait raser, couper les cheveux et les faire— 
friser ! 

Je m’apercois que ma lettre commence & friser la bétise, et je 
ne tiens pas 4 te donner le frison sans 8 (sans cesse). Mon scherzo 
attend son compagnon, le premier morgeau, pour retourner en sa 
compagnie 4 Londres vers toi. Depéche le done vite. Addio! 
Tout a toi, ERNST. 

Ma femme te dit mille choses aimables. 


Bath, Sunday, 15, Royal Cresent. 
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JACKSON OF EXETER, 


OST of us have heard about ‘‘ Jackson of Exeter ;” but 

not every one, perhaps, has come across the so-called 

‘“‘ sonnet ” dedicated to him by the famous ‘‘ Peter Pindar” 

(Dr Wolcot), in the latter part of the 18th century. We 
reproduce it from an authentic source :— 


TO JACKSON OF EXETER. 

Enchanting harmonist ! the art is thine, 

Unmatched, to pour the soul-dissolving air 
That seems poor weeping Virtue’s hymn divine, 

Soothing the wounded bosom of despair ! 
O say, what minstrel of the sky hath given 

To swell the dirge, so musically lorn ? 
Declare, hath dove-ey’d Pity left her heaven, 

And lent thy happy hand her lyre to mourn ? 
So sad—thy songs of hopeless hearts complain, 

Love from his Cyprian isle prepares to fly ; 
He hastes to listen to thy tender strain, 

And learns from thee to breathe a sweeter sigh. 


It was Jackson of Exeter whom the great tenor, Incledon 
(Braham’s most formidable rival), used always to cite as 
‘the immortal Jackson.’ There are immortals and im- 
mortals. It would be difficult to decide which of the two 
was the greatest twaddler—Jackson of Exeter, or Peter 


Pindar. 

USIC, although intended to sustain a very important part in 

the future doings of the Westminster Aquarium, can only just 
now be said to feel its way. Mr Arthur Sullivan has undertaken the 
by no means irresponsible task of looking after its interests and 
furthering its development. In this gentleman we have one who 
has earned the confidence of the public, not merely by his artistic 
ability, but with the aid of other qualities only Jess essential to 
move with dignity in the sphere of activity to which the bent of his 
genius inclines him. ‘That he will do all lying within his means, 
and in his power, to render the department over which he has been 
appointed superintendent and chief one of the most permanent 
among the attractions announced by the directors of the Royal 
Aquarium, and Jooked forward to anxiously by ‘ fellows,” who 
have already paid their money, and by the amusement-seeking 
public in general, there can hardly beadoubt. For this reason the 
steps already taken in the direction to which we specially refer must 
be accepted, as they are offered, in good faith. Meanwhile, what has 
been done, it may be said, without hesitation, holds out promise 
of still better things to come. Mr Sullivan has got together a 
highly efficient orchestra, including in its ranks some of our best 
native performers on various instruments. Indeed, we have 
reason to believe that it was his express desire to make the or- 
chestra as English as possible ; but, as may readily be understood, 
there were impediments in his way which forced him to seek for 
expert co-operators on the Continent, ‘That his journey has not 
proved fruitless may be gathered from the result. In spite of 
manifold disadvantages inseparable from the present condition of 
the orchestral platform, which at the Aquarium stands much in the 
same relative position as the Handel Orchestra to the vast nave of 
the Crystal Palace, hosts of promenaders incessantly traversing 
the building to and fro, from end to end. Those who get com- 
fortably installed in the reserved places, or even those who contrive 
to approach the sacred barrier in some convenient spot, come 
away favourably impressed with the effect of what they have been 
lucky enough to hear undisturbed, 

A very fair sample of what can be done under the actual circum- 
stances was afforded by the afternoon performance on a recent 
Thursday, which Mr Sullivan conducted. The programme was 
intrinsically good, and had the further merit of being short, the 
whole occupying scarcely more than a hourand a half in perform- 
ance. It included a symphony, two overtures, a violin solo, 
and four songs—quite enough for the lovers of music per se, and 
leaving them at the conclusion with so little traces of fatigue that 





o—_— 


THE ROYAL AQUARIUM. 








it is probable, had there been another overture in the programme 
they would have hesitated whether to go away or to wa. But 
then—boon of boons!—there were no encores and no recalls, and 
thus each successive piece, vocal and instrumental, enjoyed its 
chance of success. We wish Mr Sullivan had it in his power to 
make this welcome incident the basis of a stringent rule. Our 
concerts, our singers, our players, and our audiences would all be 
the better for it. 

‘Thus it will be seen that the managers of the Aquarium have 
already in possession materials for the musical department of their 
undertaking which warrant the best me oe" Meanwhile the 
completion of the new music-hall is looked forward to with 
anxious expectancy by their patrons and the public, 

—o-—- 
MUSICAL MEANDERINGS. 
(To the Editor of the “Musical World.”) 

Str.—Herr Manns (‘‘of the Crystal Palace”) and myself seem 
much in the position of my cousin the Crane, and the Fox, in the 
fable. He confesses the vessel in which my information was conveyed 
to be so deep as to place it beyond his reach, and the dish prepared 
by him is certainly too shallow for me. Thus it is scarcely possible 
for us to agree, nor do I feel that it would be generous on my part to 
aid in further discussion—Herr Manns seeming so bent on self-casti- 
gation that it is a charity to stay his hand. His judgment is so 
obscured by incense wafted to other shrines, that he cannot recog- 
nise a fact patent to everyone else,—that he has completely suc- 
ceeded in replacing the ideal of Herr Manns as it existed in most 
musical minds, by a reality very different. Though none in their 
wildest dreams would have accused Herr Manns of dignity, an exhi- 
bition of ignorance and bad taste (to use a mild word) from a mind 
whose influence in the status of classical refinement at the Crystal 
Palace concerts had been inferred, was a surprise. When Herr 
Manns ‘‘ comes to himself,” he will find that he has made the musical 
world aware of a truth; that they owe their many hours of artistic 
gratification within the Crystal walls chiefly to one whose rumoured 
withdrawal therefrom has been heard with a deepened regret ; one 
who is not only a profound musician and ‘‘a man of the world” in 
its largest sense, but that which Herr Manns would naturally have 
us believe not so important in a musician as in the votaries of the 
Sister Arts,—a scholar and a gentleman.—I am, Sir, your obedient 
servant, FLAMINGO. 

cipal Qn 


Dialogues in Purgatory. 





Dr Serpent.—How did you sleep last night ? 

Dr Ghost.—I saw thunder ! 

Dr Serpent.—l heard lightning ! 

Dr Ghogst.—What’s up? 

Dr Serpent.—Ap’ Mutton’s coming, having surveyed Sirius, and 
Orion’s Belt, 

Dr Ghost.—He abandons, too, for the moment, a survey 
Neptune’s moons ? 

t Serpent.—Yes. Why? 

Dr Ghost.—He’s angry ! 

Dr Serpent.—About what ? 

Dr Ghogt.—Biilow and Arabella. 
Shoe. 
Dr Serpent—Shoe? He flourishes Ap’ Mutton’s pen ? 
Dr Ghogt.—Not to Ap’ Mutton’s notion. 
Dr Serpent.—Shoe ! ! 


He intends interviewing Dr 





Dr Ghost.—Poor Shoe ! 


( Vanish.) 
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Bulow v. Rubinsteim—Bubinstem v. Bulotv. 

‘¢ Cherubino ” has communicated the 
subjoined Schnick-Schnack to the columns 
of Figaro :— 

Dr von Biilow has published in America 
the statement—‘‘ Rubinstein said to me, 
after it was decided I should use the 
Chickering piano, that he was glad I was to 
use it, because the Steinways were not gen- 
tlemen, and it would be unpleasant for me 
to meet them.” The two irascible foreign 
musicians must settle it between themselves ; 
but that one of them has been guilty of a deliberate and wilful little 
fib is abundantly proved by the following letter with which I have 
been favoured, and which was written by Herr Rubinstein imme- 
diately before he left America for Europe :— 


“Messrs Steinway and Sons,—Gentlemen,—On the eve of returning to 
Europe, J deem it my pleasant duty to express to you my most heartfelt 
thanks for the kindness and courtesy you have shown me during my 
stay in the United States ; but also, and above all, for your unrivalled piano- 
fortes, which once more have done full justice to their world-wide reputation, 
both for excellence and capacity of enduring the severest trials. For during 
all my long and difficult journeys all over America, in a very inclement season, 
I used, and have been enabled to use, your pianos exclusively in my 215 con- 
certs, and also in private, with the most eminent satisfaction and effect. 
“Yours very truly, 

“Anton RUBINSTEIN.” 





“ New York, May 24, 1873. 

“Cherubino” is a Spétter—nay, a Hoderigkeit, Wolch, mélbt, 
budelog, overflowing with gibbosity and gibble-gabble. May his 
shadow never be less! He ought to be entrusted with the 
Mitvormundschaft of the two astonishing practitioners—Gog and 
Magog of the piano. 


Co F. €. Burnand, Esq. 
(A Hint for a Burlesque). 
Un de nos confréres a reproduit derniérement un drame en 
quatre actes et en seize vers. Nous allons en donner un en trois 
actes et en huit lignes : 





Premier Acte. 
Un Mart.—Mafemme me trompe, j’en suis stir. (La toile tombe.) 
Deuxiéme Acte. 

LE Mart.—Cette lettre—plus de doute.—Elle a donné rendez- 
vous ce soir chez moi A ce misérable.—J’y vais. (J/ arme un 
revolver et part, La toile tombe.) 

Troisieme Acte. 

(Un salon, Un jeune homme est aus: pieds d’une jeune femme.) 

Le Mari (paraissant).—Mourez ! 

(Illes tue, Ils tombent chacun de leur céte. On voit leurs figures.) 

Le Mart (froidement).—Je me suis trompé d’étage—IL Y A 
REREUR ! ! ! 

(Happy Thought)—Le Mari “paraissant,” and Le Mari 
“ froidement,” would do for the substratum of an earnest drama. 
(See Typical Development, vol. x.—heading ‘‘ paraissant,” 
and “ froidement.”) 











Lxtrsic.—The thirteenth Gewandhaus Concert was wholly devoted 
to Italian music, The programme comprised works by Palestrina, 
Vittoria, Anerio, Corsi, Pergolesi, Nardini, Boccherini, Cherubini, 
Paganini and Rossini, besides three Folks’ Songs. The attraction of 
the following concert was the Paradise Lost of Anton Rubinstein, 
who, despite the lamentable state of his eyesight—hopes of saving 
which have, however, not been abandoned-—conducted in person: 
He took part, also, as pianist, at the first Soirée for Chamber 
Music, a few days subsequently. 

Caucutra.—/ December 24th, 1875.) —Giroflé-Girofla is the last 
production of Allen’s Royal English Opera Company, and it has made 
asuccess. The Statesman, after having spoken highly of the opera, 
and of the artists engaged in it, Pomme thus :—‘‘In the twofold 
character of Giroflé-Girofla, our Miss May has several opportunities 
for the display of her talents as an actress and vocalist. She sang 
in the most faultless style, ‘Little Bird so sweetly singing,” with 
flute obbligato, and was rapturously applauded and encored. Mr. 
Allen had the orchestra well in hand, and thus added to the success 
of the opera.” On Monday, Rossini’s Cinderella is to be produced as 
the Christmas piece, Your Own Corres; . 





OCCASIONAL NOTE, 
THE following is a copy of an old country play-bill some forty- 
five years ago :— 
‘‘Theatre Royal, Ottringham. 
In Mr Egglestone’s Granary. 
For the benefit of Mr T. W. Vining, who will on this occasion play 
a fantastic fandango on the violin, and otherwise exert himself to 
please his friends, and particularly the ladies, in a manner peculiar 
to himself, 
This evening, February 23d, 1831, 


The performances will commence with a Gallimaufricallollapodrical 
Kinkovervankotsdotspraknatchdern, called 


The Guardian Outwitted. 


Deputy Bull ............ General Jarvis, who will give a correct imita- 
tion of the celebrated Capt. Gulliver. 

WON RMRUNU dn consi tasthGeansnbiasigedadabaesaleigd: vhakaustsodaaantiat’ Mr Grassby 

NM TTT OI ibis otters ihaghnsinesscenecaneaacanibivedicate Mr Vining 

RI AON inhi Sc cnnncan asedia otc.censcaistnjacedacdicisantadend Miss West 

RUNOUN ti xsnasciaa ann Sid canatihccadavenkindnnscasicasddaucaeacanaguness Mrs Grassby 


After the play Mr Vining will draw any Lady or Gentleman’s 
Portrait for nothing. 


To conclude with the highly fashionable Opera of 


Masaniello. 

Don Alfonso ........0++ Mr Grassby, who will perform the whole part 
in dumb show, without speaking a single 
word. 

NN ANNIE ic c.cice-kid hickaxaciannngadesisan cigeisdibiasiseantaenibesi Ditto. 

NEL Cr MRM as csanadsnveadapsis<dnaineauiaseasidaatad teepicieseaiiiol Ditto. 

GOMBRO 220200 -crrsercsncreeeseccccscocesace concesesccsesvecceceseseaasace Mr Super. 

Masaniello the Fisherman......... By General Jarvis, who will recite 
the carol of ‘Behold! how brightly breaks 
the morning.’ 

Guiseppe.....eereeeeeee Mr Vining, with a song, ‘It’s my delight of a 
shiny night.’ 

MIEN tacacccpecctncidens Miss West, who will dance blindfold amongst 
twelve eggs laid on the floor without break- 
ing one. 

MOI. ks sashes esscductanonde cnbaiwbeins Sieleeins dndiadn daa atitdatee Mrs Grassby. 


To commence at 7 o’clock. Boxes, ls. ; Pit, 6d. 


And all heads of families may bring their children for nothing. 

‘*Mr Vining respectfully announces that the road through the 
fold garth leading to the Theatre has been cleaned ; and General 
Jarvis will attend at the door, for this night only, to assist the ladies 
up the ladder. 

‘* N.B.—The pigs in the stable, that annoyed the mene by 
grunting last night, have been sent to Partington Market. Inshort, 
everything will be done to render the entertainment at once elegant 
and intellectual. 

‘¢ Vixant Rex et Regina.” 

Ottringham, as we learn from Mr Andrews, who forwarded the 
above to Notes and Queries, is a small Yorkshire village not far 
from Hull. General Jarvis was a man commonly known as a 
“ character,” one of those men who are ‘Jacks of all trades.” 
He had been, in turn, sailor, gipsy, actor, political agent, groom, 
&e, In Yorkshire elections he tovk an active part. Itis worthy 
of record that, long ‘»efore paper collars came into fashion (in fact, 
we may put him down as the inventor of this article of dress), the 
General would call on a friendly bookseller for the loan of a few 
sheets of cream-laid post, out of which he made collars, wrist- 
bands, and shirt-fronts with ruffles. It is stated he attended the 
funeral of a friend, and, instead of a handkerchief, held to his 
nose a sheet of writing-paper. On December 12, 1852, he died, 





PrEsBurRGH.—The legend of the Fair Melusine, which has already 
inspired several composers, Mendelssohn having written on it an 
overture, Gramann, at Wiesbaden, an opera, and Hentschel, at 
Bremen, another, has just furnished Herr Mayrberger, Conductor at 
the theatre here, with the libretto for a third. 

Prstu.—In a letter dated from the Villa Este, Rome, the Abbate 
Franz Liszt says that he thinks of coming here and entering on the 
office of President of the National Academy of Music about the 
middle of February. He will also superintend the pianoforte classes 
for virtuosos and teachers in the Institution. at other duties 
he may undertake will depend upon circumstances, On his way 
here he will make a short stay in Venice, 
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CONCERTS VARIOUS. 


Tue Beethoven Rooms were well filled on Wednesday morning 
—Miss May’s third Recital. The programme is subjoined :—Sonata 
in A flat major, Op. 110, Beethoven; Studies, Op. 11, (dedicated 
to G. A. Macfarren), Bennett ; Variations and Fugue on a Theme of 
Handel’s, in B flat major, Op. 24, Brahms; Gavotte in A major, 
Gluck ; Allegro in A flat major, Scarlatti; Ballade in A flat major, 
Chopin ; and a Selection from Davidsbiindler, Schumann. At the 
conclusion of each piece, the clever young artist received the ap- 
plause justly due to ioe intelligent performance. Miss May has every 
reason to feel gratified with the success of her ‘‘ Recitals.” —R. 


Tue German Choral Society, the ‘‘ Liederkranz,” held a ‘‘Gemiith- 
liches Abend,” on the 8th of February, at the Guildhall Tavern. At 
8 o’clock, Herr von Ernsthausen took the chair for a ‘‘ Gemiithliches 
Abendessen,” when all the members and guests were as ‘‘ Gemiith- 
lich” as they could be. At 9 o’clock a concert took place, in which 
the members sang several glees. In the course of the evening a trio 
by Beethoven was played by Herren Miiller, Weiner, and Daubert ; 
a violin solo by Herr Wiener (Spohr’s barcarolle and scherzo) ; and 
a sonata, by Corelli, for mews by Herr Daubert. The features 
of the evening were a new composition by Max Bruch—a chorus for 
male voices, from Salamis—and a new chorus by Herr Miiller— 
‘*Herr Wirth, lass die Gefangenen frei’”—which was received with 
all due honour to the composer and director of the Liederkranz. 
Herr Mehl sang some Lieder, accompanied by Herr Lehmeyer, and 
thus brought the evening to an agreeable conclusion. 


Tue ATHENZUM, CAMDEN Town.—It is long since we have 
had so attractive an evening as the committee provided on Friday last 
week. Mad. de Salla’s voice told well in Millard’s song ‘‘ Waiting,” 
and in Wallace’s ‘‘Tis the harp in the air ;” and Mr Maybrick 
gave with effect ‘‘The one I love,” and ‘True blue.” Both artists 
were ‘‘recalled.” Miss Lillie Albrecht, the clever young pianist, 
who has appeared several times among us, began the evening’s 
entertainment with Carl Heinrich’s “Irish airs,” which she played 
with great spirit, and was loudly applauded. Her second piece, 
‘‘The last rose of summer,” by Thalberg, is admirably suited 
to show the facility of her execution. The air played by the 
left hand was eloquently ‘‘sung”; the chromatic variation was 
rendered with great delicacy ; and the brilliant finale — for 
the young pianist an enthusiastic ‘‘ recall,” to which she responded 
by playing Henselt’s ‘‘A la fontaine de Potsdam.” In the course 
of the evening Miss Beatrice Strafford gave some ‘‘ Readings ;” and 
a humorous song, ‘‘Rheumatics,” by Mr Archbald, brought the 
evening to a merry close. " 


Upon the evening of the 3rd inst. the indefatigable Mr William 
Carter again assembled his choral forces at the Royal Albert Hall— 
upon this occasion in the service of Mendelssohn’s St Paul. Neither 
he nor his singers could have been better employed, for the hearings 
of the magnificent oratorio in question are by no means too frequent, 
a fact partly owing, no doubt, to the abiding interest felt in the 
composer's later work, Hlijah, and the closer intimacy with it which 
has consequently been established. The announcement of St /’au/ 
is, nevertheless, at all times welcome, and, whatever may be the 
executive circumstances of the performance, it is never listened to 
without reverential admiration. With the exception of Elijah, 
it is wholly unparalleled as a piece of musical painting. What can 
be more dramatic than its pourtrayal of the several touching inci- 
dents which constitute the groundwork of the libretto, from the 
martyrdom of St Stephen and the blindness cast upon Saul, his sub- 
sequent conversion and the proclamations of the Holy Word amid 
the rebellious apostrophes of the multitude, down to the final 
admonitions of the Apostle addressed to the Elders of the Church ?— 
throughout the whole of which the power of Mendelssohn reveals 
itself with such transcendent force and sublimity! In the graphic 
character of the music, as in that of Zlijah, rests the secret of 
the hold which it has upon the public mind; but, picturesque as it 
is, the elements of grandeur and impressiveness are never wanting, 
and the composer shows how largely he was indebted to the inspira- 
tions of genius, no less than to that exquisite skill which enabled 
him to employ the most delicate and recondite resources of his art, 
as a means to a great and ennoblingend. The performance upon the 
present occasion, like the generality of those given under the auspices 
of Mr Carter, was in many respects highly creditable and effective. 
There cannot well be a more energetic conductor than this gentleman, 
and his numerous body of chorus-singers is not apt to go far astray when 
under the influence of his vigorous and impulsive bdton. The choral 
duties of St Paul are no child’s-play, for vocalists even of professional 
experience—and the greater, therefore, the credit attaching to a choir 
in which the amateur element chiefly prevails, when the work is so 
fairly done, and with so obvious a sensibility as regards its descrip- 





tive and devotional purport. The solos were confided to Miss Edith 
Wynne, Mdme Patey, Mr Edward Lloyd, and Signor Foli—a quar- 
tet well qualified to do every justice to the varied responsibilities de- 
volving upon them. Mr Bending presided at the organ.—D. H. H. 
——(0-—— 
PROVINCIAL, 


Wo.LvERHAMPTON.—The Wolverhampton Festival Choral Society 
gave its second concert of the season, on the 2nd inst., the principal 
artists being Madame Norman-Néruda, Mdlle Carina Clelland, Mr 
Charles Hallé, and Mons. a Madame Néruda was 
‘called’ after her performance of Moeser’s Fantasia on Der 
Freyschiitz and Mr Hallé after Chopin’s Nocturne, in D flat, and Miss 
Clelland after her brilliant vocalisation of Bellini’s ‘‘Come per me 
sereno.” The chorus, under the conductorship of Mr W. C. Stockley, 
gave variety to the programme by singing several part-songs. 


Dusiin.—At the Exhibition Palace concert on the 17th ult., Sig. 
Urio was the vocalist. He sang Handel’s ‘‘ Rendi sereno al ciglio” 
capitally. He has an extensive range of voice and—says Freeman’s 
Journal—his mezzo voce sin ing is excellent, and his phrasing 
thoroughly artistic. Signor Trio also sang Balfe’s ‘‘ Good night, 
beloved ” (encored), and ‘‘My Pretty Jane,” the latter we may almost 
term forbidden ground—so great an er has our great English 
tenor, Sims Reeves, made with it—but Sig. Urio came off with 
flying colours and was unanimously applauded at the conclusion. 


Bricuton.—At the Aquarium concerts last week Miss Catherine 
Penna was the vocalist. The young artist confirmed the highly 
favourable verdict given in her favour when she first sang there. 
Miss Pennaexhibited her vocal powers in English, Frenchand Italian 
songs. Among the most admired, and in which she produced the 
greatest effect, were ‘‘ Killarney” (Balfe); ‘‘It was a dream” 
(Cowen) ; ‘‘ C’est l’Espagne”’ (Offenbach) ; ‘‘ Come rapida” (Meyer- 
beer); ‘Il Bacio” (Arditi), and ‘‘Come innocente” (Donizetti). 
There have been, also, solo performances by Mr Kottau on the cornet, 
and Mr Collins on the flute, while the overtures and selections from 
operas played by the orchestra, under Mr Reyloff’s direction, gave 
general satisfaction. 


Eprnspurcu.—A concert has been given in the Music Hall by a 
touring party, consisting of Signor and Mdme Campobello, Mdme 
Demeric-Lablache, Signor Urio, and Signor Monari Rocca (vocalists) ; 
M. Claude Jacquinot (violinist); M. Albert (violoncellist) ; and 
Signor Romano (pianist and accompanist). ‘‘ The vocal part of the 
concert,” says the Scotsman, ‘‘ was a strangely incongruous medley 
of sacred and profane. We cannot be quite certain that we have 
not before seen ‘ Quis est homo’ in close juxtaposition with ‘ Largo 
al factotum ;’ but we certainly, till the present occasion, never 
heard Gounod’s ‘ Nazareth’ given as an encore to ‘ Non piu andrai,’ 
even at an Edinburgh concert. Mdme Sinico Campobello is a great 
favourite with the Edinburgh public. She sang ‘ Ah fors’ é lui,’ 
‘Deh vieni non tardar,’ and ‘ Home, sweet home’ as well as ever, and 
was called upon to repeat the cabaletta of the aria from La Traviata. 
Signor Urio sang well and carefully a song from Handel’s Sosarme, 
ending with a fine B flat in alt., and Balfe’s ‘Good night, beloved,’ 
in which he was ‘encored,’ when he gave ‘ My pretty Jane,’ pro- 
nouncing the English words correctly and distinctly. Signor Monari 
Rocca gave a spirited rendering of ‘ Largo al factotum,’ and another 
buffo song. Signor Campobello, though perhaps not in his very best 
voice, sang ‘ Revenge ! Timotheus cries,’ and Gounod’s ‘ Nazareth.’ ” 
One of the features of the concert was Mendelssohn’s trio in D 
minor, copie pure and, as finale, the trio from Guillaume Tell 
was sung by MM. Urio, Monari Rocca, and Campobello. 





Brestav.—Herr Wilhelmj played F. Hegar’s Violin Concerto and 
two other compositions at the seventh concert of the Breslau 
Orchestral Union. The orchestra performed Beethoven’s ‘‘ Leonore 
Overture,” No, 1; anew Funeral March, by B. Scholz, and Men- 
delssohn’s Symphony in A minor. 

Vasocn.—-0 hee been definitively decided that, after the Hamlet 
of M. Ambroise Thomas, Sig. Schira’s Lia is to be brought out at 
the Fenice. The event is looked forward to with great interest in 
musical circles, so great was the success achieved last season at the 
same theatre by Sig. Schira’s Selvagyia. 

WiesBaDEN.-—Herr Raff’s newest and still unpublished Symphony 
(No. 7) has been twice performed here. It is entitled ‘‘ Alpensin- 
fonie,” and divided into four movements. The first, containing 
motives of a popular kind, describes ‘‘ A stroll in the Alps;” the 
second, ‘At the Inn,” paints the free and joyous life of the rustic 
customers ; the third, ‘‘ By the Lake,” presents us with something 
of a dreamy poetical-character ; and the fourth, ‘‘ Beim Schwingfest,” 








“‘ At the Swing-Féte,” contains much contrapuntal work. 
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MUSIC IN MILAN. 
(From an Occasional Correspondent. ) 


* Sig. Josse’s opera, La Lega, at the Scala, has created, at the 
best, a succés d’estime. Sig. Josse is no longer young, and, judg- 
ing from his first essay on the lyric stage, I do not fancy he has 
much chance of distinction. The book, founded upon the elder 
Dumas’ Henri IT]. et sa Cour, has an exciting plot, and offers 
some good situations. But the composer has not been happy. 
He is deficient in originality, and, to atone for this, he borrows 
from all sources. But, though a plagiarist, it is fair to add that 
he is a frank one. There is no difficulty in particularising 
whence he has derived his impressions. With two exceptions, 
the artists entrusted with the principal parts are not entitled to 
much praise. The two exceptions in question are Sig. Gayarre, 
as Saint Mégrin, and Signora Valleria, as the Page, Leo. The 
gentleman surprised even those who had most admired him in 
Donizetti's Favorita. As for the lady, critics and public were 
charmed with her. She has become a first favourite with the 
Milan public, 


The Perseveranza says :— 


‘*Signora Valleria’s most elegant singing contributed greatly to 
the success of those pieces which were applauded. * * * The Page’s 
canzone, with the mandoline accompaniment, was sung by Signora 
Valleria with enchanting taste, and exquisite art. High praise is due 
to one whose voice is so sympathetic, style so refined, action so 
graceful. 
her, because she deserves it, and I wish her to see that I pay due 
homage to truth.” 


The Pungolo remarks :— 


‘* Amid all this coldness, the romance of the Page, which Signora 
Valleria sang with unsurpassable grace, created a furore. The music 
exactly suits the part, while both are marvellously well adapted to 
the fair vocalist, to whom the composer is indebted for the happiest 
hits in the performance.” 


Il Secolo writes :— 


‘*Signora Valleria, who looks elegant in her Page’s costume, and 
warbles as few can warble, greatly distinguished herself. The pub- 
lic were loud in their applause.” 


La Ragione remarks :— 


“The character of the Page, Leo, struck'us as admirably sustained. 
Signora Valleria gave it with a verve and animation that drew down 
unanimous applause.” 

La Lombardia says :— 

“‘Signora Valleria sang and acted excellently in the part of the 
Page. Great brightness was imparted to her canzone, by perfect 
singing, invariably correct intonation, easy bearing, graceful style, 
and prepossessing appearance.” 

La Gazetta Musicale says :— 

“Very good only were the tenor, Signor Gayarre, and Signora 
Valleria, Anything more charming, sprightly, and vocally finished 
than this lady’s Page it is hard to conceive.” 

Jl Sole remarks : 

“The execution on the part of Gayarre and Signora Valleria was 
admirable, The lady was a Page all grace and vivacity. Notwith- 
standing it has been much curtailed, La Lega was more coldly 
received than on the first performance. Sig. Gayarre and Signora 
Valleria, however, still distinguish themselves.” 

La Gazzetta dei Teatri observes: 

“Signora Valleria was a Page moving the public to ecstacy. 
Her resonant voice, pure shake, vocal flexibility, and facile execution 
elicited enthusiastic plaudits.” 

4l Trovatore thus sums up :-= 


‘After Gayarre, Signora Valleria carried off the honours of the 
evening. This lady sang her canzone deliciously, and, by the grace 
and exquisite charm of her manner, made a most seductive Page.” 

If Sig. Gobati’s Luce, now in rehearsal, does not turn out 
more successful than Sig. Josse’s Lega, the season will be a dis- 
aster for the management. Sig. Faccio, conductor at the Scala, 
has been made corresponding member of the Royal Musical Insti- 
tute of Florence. A new ballet, Cola da Rienzi, has been pro- 
duced with tolerable success at the Cannobiana, 





I was formerly severe to Signora Valleria, but now praise |- 





ADELINA PATTI AND CATARINA, No. 2. 


We all are familiar with Adelina’s Catarina, No. 1, the Russian 
Catarina in Holland and Sweden ; now hear what the Journal de 
St Petersburgh (28th January), says of Catarina, No. 2—the 
Portuguese Catarina among the Muscovites :— 

‘‘Impossible de er une soirée plus agréable et moins fatigante 
qu’a Vandition des emer de la Couronne. Cet ouvrage d’Auber, 
pétillant d’esprit dans le texte de Scribe, n’est pas une opéra propre- 
ment dit, puisque, au fond, une seule personne y chante, et que les 
autres l’écoutent et lui donnent la réplique. Cet ouvrage galement 
inspiré n’en est pas moins un — qui peut charmer et nous, 
transfuge des symphonies de Beethoven a l'Opéra-Italien, nous 
avouons volontiers y avoir trouvé un trés grand plaisir. Cequ’il ya 
de musique dans les Diamans de la Couronne est allégre, espiégle, 
piquant et d’une grande fraicheur mélodique. Catarina (Mad. Patti) 
est tout l’ouvrage, et Catarina nous a révélé une nouvelle face des 
qualités de multiples l'action dramatique de Mad. Patti. Bohémienne 
au premier acte, de dame en voyage, au deuxiéme, Reine du 
Portugal, au troisiéme, ces trois a opposés les uns aux 
autres se donnent la main dans la personne de l’artiste et sont comme 
les facettes d’un seul et méme diamant. Nous connaissions bien des 
hauts faits de vocalises 4 Mad. Patti ; jamais pourtant nous n’avions 
entendu rien de plus prestigieux en fait de virtuosité vocale concer- 
tante, et de plus agréable en méme temps, que cet air varié chanté 
par Mad. Patti au 2° acte. On dirait le violon de Paganini. Et 
notez que chaque note, dans le déluge qu’il y en a, est authentique, 
et bel et bien d’Auber, que rien n’y est improvisé—ce qui a son prix 
par un temps de changements & vue comme le nétre. Cette action 
vocale de Mad. Patti est un Auber avant la lettre. Tous ces passages 
de violon, dans I’air varié, l’instrument serait impuissant a les rendre 
avec le moelleux, le brio et la grice de Mad. Patti. Ces variations 
sont une nouvelle conquéte de l’artiste. Méme remarque pour le 
boléro du 2° acte, ou l’expression héroique de la seconde phrase est 
remarquable de souplesse et de timbre. Cette scéne vocale du 2° 
acte, comme on pourrait l’appeler, est toujours bissée et Mad. Patti 
s'y préte de la meilleure grace du monde, la fatigue n’existant point 
pourelle. Ce réle de Catarina est espiégle, coquet, plein de chateaux 
en Espagne. Mad. Patti est ce réle, elle ne le joue pas. Elle y est, 
du commencement jusqu’a la fin, d’une oneiieus élégante & nulle 
autre pareille. On ne sait vraiment s’il faut donner la préférence & 
la Catarina du 1¢ acte, en costume de bohémienne, ov a la Catarina, 
grande dame en voyage du second acte, oi bien & la Catarina méta- 
morphosée en jeune reine, au 3°, 

“Ce sujet, étayé par le dialogue vif, spirituel de Scribe, a été 
adapté au — en, récitatifs de ey ra, 4 Covent Garden & 
Londres, oh Mad. Patti a chanté le rédle de Catarina en 1873, avec 
un tel succés que l’ouvrage a été repris—et toujours avec le méme 
succés—dans les saisons de Londres de 1874 et de 1875. Le succts 
de Mad. Patti n’est pas moindre chez nous et les ovations ont da 
rappeler a l'artiste ses plus grands triomphes.” L. 

That the Catarina of Les Diamans de la Couronne is a worthy 
companion to the Catarina of L’Etoile du Nord, and that Adelina 
Patti shines equally in both, is a fact not to be denied.—D. P. 





AtHENs.—M. Jules Diaz de Soria, has been singing here. After 
appearing with _ success at the Odeon, he took part in a concert 
at Court. The King was so delighted, that, with his own hand, he 
bestowed a decoration on him. 

Cuemnitz, Saxony.—The second Subscription Concert, under the 
direction of Music-director Hans Sitt, took place on the 28th ult., 
when a novelty in the shape of A. Rubinstein’s ‘Symphonie dra- 
matique” (No. 4, in D minor, Op. 95) was given. tet eased very 
much, especially so the last movement. The great difficulties for 
the orchestra which the work contains were mastered by the excel- 
lent band under Music-director Hans Sitt. The concert enjoyed the 
assistance of Fraulein Therese Macten, from the Royal Opera, Dres- 
den, who sang the ‘‘Jewel song,” from Faust, also Mignon’s song, 
‘*Know’st thou the land” (A. Thomas), and songs by R. Wagner 
and Taubert. She possesses a fine voice, and great execution, and 
met with a flattering reception. Another great attraction was the 
— harp- ys | of Herr Charles Oberthiir, from London, who 
played his solos, ‘‘ Souvenir de Londres, ‘‘ Meditation,” and ‘‘ La 
Cascade ” in brilliant style, after which he was unanimously recalled. 
An interesting composition, for harp and orchestra, Loreley, also 
proved Herr Charles Oberthiir to be a composer of distinguished 
merit. It was deservedly received with great applause. There was 
also another orchestral agers which met with flattering distinction 
—the introduction to the third act of an opera, entitled Christine, 
Queen of Sweden, the composition of our talented Music-director, Hans 
Sitt. The concert was well attended, and gave great satisfaction. 
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REMINISCENCES OF DEJAZET., 
(From the ‘‘ Ménestrel.” ) 

It was at the Théatre des Jeunes Eléves, in the Rue de Thion- 
ville (now the Rue Dauphine) that Déjazet appeared for the 
first time in Paris, This theatre, opened in 1800, was closed in 
conformity to the decree of 1807. It was, therefore, during the 
above interval, when she may have been five or six years old, that 
Déjazet played Fanchon toute seule ou, un Moment d’ Humeur, a 
short vaudeville monologue by Louis Ponet. 

In his Histoire des Petits Thédtres de Paris, after enumerating 
the talented artists whom the Théatre des Jeunes Eléves had 

roduced, and among whom he mentions Firmin, Fontenay, 

monnier (of the Opéra-Comique), Lepeintre, jun., Rose 

Dupuis, &c., Brazier, adds, with an enthusiasm justified even at 
the period when he published his book (1838) :— 

“‘ Attention, ladies and gentlemen! Let the trumpet sound ; let 
the drums beat a salute ; hang your windows with drapery ; and 
sprinkle the pavement before your doors with gravel. You are 
going to see, as she passes by—Frétillon! Yes; there is no mis- 
take! It is Virginie Déjazet, whom I announce; Virginie, the 
specialty of the epoch, the woman par excellence, the eccentric 
actress, for she, too, came from this brilliant nursery! I still see 
her in Fanchon toute seule, She was even then an actress, though 
not bigger than her hurdy-gurdy. After the piece, the people in 
the boxes used to hand her from one to the other, and give her 
sugar-plums. Virginie is a happy exception; she may do 
au say anything, because she does and says nothing like anyone 
else. 

‘‘She sings a couplet as Désaugiers used to sing in the Caveau 
Moderne ; she dances like Taglioni ; she fences like Grisier ; she is 
a woman ; she is aman; she is everything you like—a village girl, 
a grisette, a queen, an empress, a page; she has been Louis XII, 
Louis XIII., Louis XIV., Jean Jacques Rousseau, Voltaire, 
Napoleon I., Napoleon II.—she has worn the cap of Liberty and the 
Great Man’s little cocked hat.” 


Déjazet’s talent as an actress and a singer had, however, long 
been appreciated. All the then popular composers, Amadée de 
Beauplan, Bougniére, Panseron, Adam, Monpou, Beérat, strove 
for the honour of having her as their interpretress, and were in- 
debted to her for more than one of their best inspirations, In 
1832, an amiable woman, Pauline du Chambge, whose name 
is, perhaps, somewhat forgotten, but whose charming produc- 
tions have not grown old, also held the clever actress in high 
esteem. Vert-Vert was about to be brought out at the Palais 
Royal, and she expressed a wish to set it to music for Déjazet. 
The following are the terms in which she wrote to one of the 
authors of the piece :— 

‘‘T feel discouraged. I have just been assured on good authority 
that the minor theatres will soon not be able to perform the operas 
written expressly for them. 

_ “Then i. Auber called my attention to the fact that the author’s 
rights for the music are taken from those for the book, and I would 
not for the world place you under the obligation of sharing. I think 
M. Auber is right, for, after all, managers would be very stupid to 
pay for new music, when they can pick and choose from the best 
authors. Thus all my hopes of gaining any of that atro- 
cious thing, money, have entirely Tomine - . « If, however, 
you like, I will try to compose the air for that part of the third act 
where you say he is becoming demoralised. It will be for my repu- 
tation that I shall make the venture, and I shall say to myself that 
glory has a value of its own.” 

_ Poor Pauline du Chambge ! She died in obscarity and almost 

indigence, though she had known better days, when, resplendent 

with youth and beauty, and sought after in the most elegant 

society, she formed the great attraction of the aristocratic ‘Theatre 

y Noel which witnessed the first dramatic attempts of 
uber. 

To return to Déjazet. When Vert- Vert, set to music by Offen- 





* Prince Joseph de Chimay had a charming theatre built at his country 
seat in Belgium. Among other works performed in it, was an opera, com- 
posed expressly for him, and founded upon a local chronicle of the rivalry 
existing between the lords of the two neighbouring chdteaux of Chimay and 
Couvin. The words were by Lemercier, the music was by Auber, and the 
scenery by Ciceri. The characters were sustained by the Prince de Chimay, by 
- Pan by her daughter, Thermidor Tallien, Mad. du Chambge, and 

. AITUS, 


bach, was played, in 1869, at the Opéra-Comique, she conceived 
the idea of profiting by the circumstance and of producing the 
piece at her own theatre. She was as dapper, and as young in her 
part as when she had created it at the Palais Royal; yet thirty 
seven years had elapsed since then ! 

Some difficulties were thrown in her way by the manager of 
the Opéra-Comique, who appears to have feared an inopportune 
rivalry. Hereupon she wrote to one of the authors : 


‘* How can the revival of Vert-Vert as a vaudeville prejudice Vert- 
Vert as an opera? I have not the amour-propre to think I can ever 
injure Capoul, who not only played the part admirably, but sang it 
in such a manner as to render all comparison impossible.” 


Among the numerous couplets little Virginie sang in Fanchon 
toule seule was the following :— 


‘‘Comme a fort bien dit un sage, 
Qui me parait fort sensé, 
Notre vie est un passage 
Qu’on a bientdt traversé. 
L’homme qui se désespére 
Est vieux méme & son printemps ; 
La gaité fait, au contraire, 
Qu’on est jeune & soixante ans !” 

Was not the above in some degree the horoscope of the pretty 
child who remained young till she was nearly eighty? When 
Brazin, in a fit of lyric feeling, called upon the masses to do 
honour to Frétillon as she passed, he could not have foreseen that, 
though the sympathetic artist never received such an ovation in 
her lifetime, it would be paid, and in so striking a manner, to her 
mortal remains as they traversed the whole of Paris! 

A. DE Forges. 





I WOOED HER IN THE SPRINGTIME.* 


As radiant as the day ; 
The song-birds in the forest groves, 
The blossoms on the tree, 
The budding flowers the sunbeams 
kissed 
Had one sweet song for me. 
Oh, Love! love me, the roses said, 
Beneath their folded leaves ; 
Oh, Love! love me, the swallows 





sung, 
Beneath the sheltering eaves ; 
Oh, Love! love me, I echoed too, 
The hours are bright and fair ; 
No shadow falls upon our joy, 
No whisper of despair. 


I wooed her in the sammer-time, 
Beneath the lustrous skies, 

And Loveand Beauty made the world 
A dream of Paradise. 

The laden boughs, the fragrant 


fruit, 
The breezes softly free, 
The perfumes of the scented flowers, 
Soft whispered unto me: 








* Copyright. 


(For Music.) 
I wooed her in the spring-time, Oh, Love! love me; the glowing hours 
When earth was glad and gay, May fade in darker night ; 
When Nature's very smiles were love | Oh, Love! love me, while summer 


reigns 
In days of pure delight ; 
Oh, Love! love me, I prayed it then, 
When life was bright and fair. 
No cloud was there upon my joy, 
No whisper of despair. 


The sky is dark and murky now, 
The flowers and blossoms dead, 

The golden haze of summer days 
And singing birds have fled ; 

While in the gloom of darker 

hours, 

And chill of winter’s blast, 

I dream those dreams of love again 
In memories of the past. 

Oh, Love! love me; how vain the 


er 
That fies to Heaven's gates, 
And seeks it’s entry even there, 
Despairing as it waits. 
Oh, Love! love me, I echo now, 
In prayers that calm my soul ; 
And sweet and low the answer comes, 
In heaven Love reigns alone! 


Rrra, 





Zuricu.—A new opera, Angela, or the Vision, by T. Stauffer, has 


been brought out. 








Mayence.—Mdlle Louise Radecke, from the Theatre Royal, 
Munich, has been singing at the Stadttheater with flattering 
success. : rng 

Botogna.—The Patria asserts that it is the intention of Sig Salvini 
to retire from the stage. The T'rovatore says that the assertion is 
utterly unfounded. Let us hope that the 7’rrovatore is right. 2 

Mannuem.—Herr von Holstein’s four-act historico-romantic 
opera, Die Hochliinder, has been produced here. It is not likely to 
become very popular, though the composer, the principal artists, 
and the conductor, Herr Frank, were called before the curtain the 


first night. 
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WAIFS. 


It is said that Mr Mapleson has engaged Signor 
Gayarre, who has made a great sensation at the Scala, 
in Milan, for his next operatic season. Sig. Gayarre 
is a young tenor of whom great things are expected. 
¥ He made his début as Fernando, in La Favorita, and 
was received with enthusiasm. sperons! Good 
tenors are rare now-a-days. 

Mr Henry Jarrett is in Paris—on business connected, 
no doubt, with further operatic affairs. 

Cremona VrioLins.—A collection of 26, formed by 
the late Mr John Thornley, of Preston, was, on Thurs- 
day week, sold by action by Messrs Foster, at Pall Mall. Lot 15, 
a Nicholas Amati, brought 110 guineas ; another by the same maker 
Lot 19, sold for 115 guineas. Lot 17, a Straduarius, 112 guineas. 
Other instruments varied in price from 20 to 72 guineas. The 26 
violins realized £1,197. ; 

Mr. George Mathias has been created a Chevalier of the Spanish 
Order of Charles III. 

A new musical journal, Die Tonkunst (M usical Art, or more 
literally, T’one-Art) has just been published at Berlin. 

Louisville young ladies say to a beau who does not promptly offer 
his arm, ‘‘ Tip us yer flipper old fel, and don’t stand there grinning 
like a baked skunk.” om 

A country editor, waxing eloquent in the description of a new 
organ, says, ‘“‘the swell died away in delicious suffocation, like one 
singing a sweet song under the bedclothes.” 

Honesty is the best policy. A reporter of a Boston paper recently 
found a pocket-book filled with money, and immediately handed it 
over to the police, because the money was counterfeit. 

By the advice of his physicians, M. Ismaél has bidden adieu for a 
time to the Opéra-Comique and his class at the Conservatory, Paris, 
to proceed to the south of France for the benefit of his health. 

A boy eight years old, in one of our public schools, having been 
told that a reptile ‘is an animal that creeps,” on being asked to 
name one, on examination day, promptly and triumphantly replied, 
** A baby.” 

ecind, who had been out West on business, and left his wife 
some blank checks—‘‘ Mary, I find you have considerably overdrawn 
at the bank.” Mary—‘‘nonsense, John, how can that be? I’ve 
two of those blank checks left yet.” 

A Western man who had been sitting on a wasp, and the wasp 
had just noticed it, rose partly to his feet, and with pathetic 
tenderness remarked, ‘‘Ouch!” just at the time when the lecturer 
intended to have the people laugh. 





Some wag at Fort Wayne mailed letters to a score of business men, ‘ 


telling them to look out for a man who would visit their houses that 
evening to see their wives, and twenty business men surprised their 
wives by coming home two hours ahead of time. 

Madame Lefébure-Weély, widow of the organist of the same name, 
died on the 29th ult., in Paris. Her funeral, attended by a large 
number of musicians and others connected with art, took place at 
Passy. A month previously her son preceded her to the grave. 

Mr. Charles Lyall has gone to the south of France for a three 
weeks’ holiday, previous to his joining the Carl Rosa spring tour. 
We hope he will return with some caricatures of the Pyrenees 

ks, They are sure to be Lyallesque—which signifies inimitable. 

‘‘A friend of mine,” said Erskine, ‘was suffering from continual 
wakefulness, and various methods were tried to bring him sleep. At 
last his physicians resorted to an expedient which succeeded 
admirably. They dressed him in a watchman’s coat, put a lantern 
in his hand, placed him in a sentry-box, and he was asleep in ten 
minutes,” 

A man of Salem, Mass., recently overheard a neighbour pityingly 
remark that he was a henpecked husband. He went straight home, 
threw a bootjack at his wife, tore up two of her best dresses, trampled 
on her bonnet, and then went and smoked a pipe in the parlour, with 
his feet in a basket of artificial flowers on the table. He now defies 
any man in Salem to accuse him of being henpecked. 

ALEXANDRA Patace.—On Monday, and the four following days, 
the successful pantomime of the Yellow Dwarf, withthe extraordinary 
feats of Mr George Conquest, will be repeated for the last times, and 
the other holiday attractions will be continued. On the 19th inst, 
the second series of Saturday Popular Concerts, conducted by Mr 
Weist Hill, will commence with an attractive programme, carried 
out by the Company’s orchestral band and distinguished solo 
vocalists. The prizes selected by an independent committee for the 
Art Union Distribution on May Ist (in which every guinea season- 

a will participate), are on view daily, in one of the picture 
galleries, 





When will Miss Cary come Bach that we may Liszt to her sweet 
voice again ?—Cincinnati Enquirer. Haydn’t you better Handel the 
subject differently, and not be Chopin it up in that way? Compose 
yourself. Strauss show which way the wind blows, and she is likely 
to be Offenbach. She will soon be Wagner head in Cincinnati if you 
will only make it an object.—Boston Advertiser. [Oh! Cary, 
Cary !—D. P.] 

At a convivial gathering of actors, in New York, the other night, 
John Brougham told this dream: ‘‘I dreamed, the other night, that 
I died. I went directly to the celestial gate. St Peter sat there 
unmoved, holding his keys. I asked him to open the gate. The 
saint shook his head, and replied, ‘‘no actors admitted here.” 
There was one place I knew I could enter, and I started for the 
region below. ‘To my surprise, I was refused admittance, the keeper 
grufily saying, ‘‘we want no shams here.” I turned again for the 
celestial gate. When I came in sight I was surprised to see Lester 
Wallack passing through. I hurried up; but before I could reach 
St Peter, the gate closed with a jar that shook the whole place. I 
demanded admittance. The sullen answer came back, ‘‘no actors 
admitted here.” ‘But you have just admitted Lester Wallack ?” 
“Yes,” said St Peter, ‘‘but everybody knows that Lester Wallack 
is no actor!” And the boys roared. 











Sarnt-Oven.—A destructive fire, due, it is said, to the negligence 
of the night-watchman, broke out lately in the pianoforte manufac- 
tory of M. Bord, 64, Route alge ap The damage is estimated at 
200,000 francs. The body of the watchman, reduced to a cinder, 
was found in the ruins. 








Adbertisements. 








THE VOICE & SINGING. 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s. 
London : Dusoaw Vavison & Co,, 244, Recent Street, W. 


** The remarkable qualities of this book are the author's freedom from conventional 
‘rammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction,”"—Daily News, 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: DUNCAN DAVISON & CO., 244, Regent Street, W. 





N.B.—These Vocal Exercises, as taught by FRANK Moni, are invaluable both to 
Students and Professors, 





THE ART OF SINGING. 





New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Fupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 


Full Music Size, price 7s, 


London; HAMMOND & Co, (late JULLIEN), 5, Vigo Street; and of the Author, at 
his Residence, 86, Wimpole Street, 


DR STOLBERG’S VOICE LOZENGE, 
For invigorating and cnrtohing pod vole, and removing affections of 
e throat. 


p® STOLBERG’S VOICE LOZENGE is universally 


acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as itstrengthens 
the vocal organs, It is most extensively prescribed by the faculty for the throat and 
voice, Dr Lewis of Basingstoke says he finds them most efficacious, and in Dr 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492. They gre used by all the greatest vocalists and 
orators in Europe, and have been established’ over a quarter of a century, Testi. 








monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s, 14d, and 2s, 9d. 
by all Chemiets throughout the United Kingdom and the Colonies, 
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SYDNEY SMITH 7 


FOUR NEW PIECES. 
‘QUATRE-BRAS.’ 


MARCHE MILITAIRE. 
Price FOUR SHILLINGS. 


* RIGOLETTO.” 


FANTASIA ON VERDI’S OPERA. 
Price FOUR SHILLINGS. 


SOUVENIR DE WEBER. 


FANTASIA ON THEMES OF C. M. VON WEBER. 
Price FOUR SHILLINGS. 


~ RHAPSODIE. 


| Price FOUR SHILLINGS. 





















i London: 
ASHDOWN & PARRY, HANOVER SQUARE. 


And to be had of every Musicseller in Great Britain, Treland, the Colonies, and India, 
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THE 


LAST SET 
Four Songs 


COMPOSED BY 


WM STERNDALE BENNETT 


(OP. 47). 


No. 1.*MAIDEN MINE. 
2. SUNSET, 
3.*DANCING LIGHTLY. 


Of this Set of Songs, the first three are not strictly post- 
humous works, as they were printed and quite ready for 
publication at the time of the composer's death. The fourth 
existed only in Manuscript. 


* Sung by Mr SHAKESPEARE at the first Monday Popular Concert of the 
Season, St James's Hall, on Monday, Nov. &, 1875. 


OPINIONS OF THE PRESS. 


* Mr Shakespeare brought forward two unknown songs by the late Sterndale 
Bennett, set to some graceful stanzas from the pen of Mr T, Case. Both are 
the genuine products of an experienced pen, instinct with that melodious charm 
and refinement of detail for which even the least ambitious of their composer's 
works are distinguished. Musicians may give preference to the first— Dancing 
lightly, comes the Summer”; but the majority of the uninitiated will, we 
think, find most sympathy with the second— Maiden Mine ’—as unpretending 
and perfect a ballad as can be imagined.”— Times, 10th November, 1875. 

“Two charming effusions by Sterndale Bennett, recently published under 
the titles, ‘ Dancing lightly, comes the Summer’ and ‘ Maiden Mine.’ Both 
are destined to be favourites."—Daily Telegraph, 10th November, 1875. 

“Mr Shakespeare introduced two new songs by Sir Sterndale Bennett, as 
delicious and elegant as anything that ever fell from his pen, the titles of 
which are ‘Daneing lightly, comes the Summer’ and ‘ Maiden Mine.’ ”"— 
Standard, 9th November, 1875. 





CHAPPELL & CO.,, 
50, NEW BOND STREET, LONDON. 





Just Published, in Octavo Form. 


BALFE’S OPERA, 


THE 


Rose of Castille 


PRICE. 
In Paper Cover 


Bound 


5s. Od. 
7s. 6d. 





In the same form may be had Wat.ace’s 
MARITANA, with English and Italian text, 
and Recitatives by Trro Matret. 


In the Press. 


WALLACE’S OPERA, 


LURLINE. 


LONDON: 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, W. 
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